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“HAL KEMP” 


By MAX KALISH 


MARCH EXHIBITIONS 


Until the 31st 


Until the 21st 


Until the 21st 
Until the 21st 


23rd to April 4th 


15 VANDERBILT AVENUE 


Grand Central Terminal 


Gems in Black and White by Childe 


Recent Work by 


Group Showing of Flower Paintings by American Contemporaries. 


15 Vanderbilt 


Fifth 


Avenue 


Tait MeKenzie. 


Avenue 


Galleries 


Portrait Statuettes by Max Kalish, A. N. A. 


Recent Paintings by Robert Brackman, A. N, A. 


New York City 


‘S] OPEN DAILY 9:30 A. M. TO 5 


Hassam and Thomas Nason. 


FIFTH AVENUE at 5lst STREET 


Former Union Club Building 


:30 P. M. CLOSED ALL DAY SUNDAY [e- 
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14 East 57th Street 


New York 


EXHIBITION OF SCULPTURE BY 


GERTRUDE V. WHITNEY 


THROUGH MARCH 28 | 


| that year clearly for it was the time of 


ELEVENTH ANNUAL EXHIBITION OF 


ENGRAVINGS, ETCHINGS 
and WOODCUTS 
of the 
XV and XVI CENTURIES 


UNTIL MARCH 21 
ALL PRINTS ARE FOR SALE 


LONDON 


PARIS 
15 Old Bond St. 


22 Rue des Capucines 


| Elsewhere 8.00 


artist. It was then that | bade farewell 
| forever to portraiture and dedicated my 


| his musical soul to the field of art. While 


| prompts me to suggest that there is one 
| field which has been neglected. 


| with any telephone conversation and 
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LETTERS 


lo the Editor of Tne Art News: 

his morning brought the sad news ot 
the death of Josef Stransky, long asso- 
ciated with the house of Wildenstein. As 
one who knew him, | ask you to permit 
me through the medium of your valued 
paper to say a few words about this ex- 
traordinary personality that has so sud- 
denly departed from us 

As a devotee of music my happy re- 
treat was and still is historic Carnegie 
Hall. | recall when Josef Stransky took 
up his baton there in to1t. | remember 


a great turning point in my career as an 


palette and brush to music. 

lo me, Josef Stransky, standing on the 
podium, molding the melodies of Bach, 
Wagner or Beethoven, -was indeed a 
divine figure. Many were the inspira- 
tions | received from him and which | 
carried back with me to my studio to 
place on canvas 

Later, he brought the sensitiveness of 


he loved the old masters, he was a dis- 
criminating connoisseur and staunch 
supporter of modern art. It was he who 
encouraged me in my own work and 
urged me on to Paris. For that | shall 
always cherish his memory. 

The arts have lost a rare contributor, 
a gentleman of the highest culture, and 
an enthusiastic champion of the aes- 
thetic 

Yours, etc., 
| J BELMONT 

New York City 
March 7, 1936 


To the Editor of The Art News: 


The widespread interest in abstraction 
and the psychological aspects of art 


How 
many people fall into a trance parallel 


produce creations that ought to line up 
and be exhibited with a lot of contem- 
porary art! 
Yours, etc. 
C. K. Foiey 
Newark, N. J 
March 2, 1930. 


WILDENSTEIN 
& COMPANY 


Retrospective Loan Exhibition of the Work of 


PAUL GAUGUIN 


March 20th to April 18th 
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11 Carlos Place 
Grosvenor Sq., London 


57 Rue La Boetie 
Paris 








SELECTED FRENCH PAINTINGS 
OF THE 19th AND 20th CENTURIES 


CARROLL CARSTAIRS 
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UNTIL MARCH 28 
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NEW YORK 
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Public Sale: Saturday, March 21, at 2:15 p. m. 


DISTINGUISHED XVII AND XVIII CENTURY 


ENGLISH FURNITURE 


Including an Important Set of Twelve William and Mary 


Carved Walnut Side Chairs after Daniel Marot 


Property of 


MRS. J. HENRY LANCASHIRE 


New York Y Sol« 


Of prime interest among the many fine examples of 
English furniture in the present sale is the remarkable 
set of twelve Daniel Marot chairs, executed about 
1695, carved in rich flowing line featuring shell and 
urn motives, and of beautiful clear golden patina. A 
Cromwellian oak buffet with egg-turned bulb sup- 
ports, tulip and lozenge carving, and split baluster 
ornament is particularly desirable for its rare small 
size. The excellences of Chippendale’s mature style 
are seen in a carved mahogany card table, in which 
are combined harmoniously Chinese  fretwork, 
“Gothic” cluster columns, and a rosette and ribbon 
border of French inspiration. Two important com- 
panion Sheraton satinwood and harewood marquetry 
semicircular commodes are beautifully decorated with 


classic inlay combined with naturalistic floral designs. 


1 by Her Order 


An inlaid satinwood desk presents a rare variety of 
the type known as Carlton House and believed to 
have been originally designed for the then Prince of 
Wales. The Directoire influence in England is sug- 
gested in a charming set of four Sheraton painted and 
decorated beechwood armchairs. Other fine examples 
of the age of oak, mahogany, and satinwood are pres- 
ent, together with English period decorations such as 
cut glass lustre candelabra and a very attractive Shera- 
ton bird cage. Out of the English group, there are a 
rare decorated harpsichord by Jean Couchet, remade 
by Pascal Taskin, Paris, 1781, and two pairs of Louis 
XIII turned walnut tall-back side chairs in Brussels 
Renaissance tapestry, also a few fine Chinese and 
Near Eastern rugs, some Chinese porcelains, a bronze 
head of a Javanese woman by Malvina Hoffman, 


and two pairs of Italian architectural paintings. 


ON EXHIBITION DAILY FROM SATURDAY, MARCH 14 


AMERICAN ART ASSOCIATION-ANDERSON GALLERIES - INC 
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NEW YORK 
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IMPORTANT ITALIAN PAINTINGS RECENTLY ADDED TO AMERICAN COLLECTIONS: Part I 


By Atrreo M 
lhe enrichment of 


FRANKFURTER 
\merican art col- 
lections during recent years, though it 
has not proceeded apace as in the eco- 
nomically undepressed era before 1920 
has none the less kept up a steady prog- 
ress Which, when carefully regarded, ex- 
hibits all the characteristics that a slow 
well considered action indicates in con- 
trast to a faster, more lavish but less 
selective one 
Italian 
been permanently 


| hose which have 


added to American 


pictures 


collections in recent months—and some 
others which have come before then, but 
Which, for economic or other reasons, 
are available for consideration and pub- 
lication only now—are many of them so 
important and so demanding of extend- 
ed discussion, let alone faithful repro- 
duction, that they have occasioned this 
Series of more or less informal review 
With few exceptions, the paintings dis- 
cussed are not mentioned in the two most 
recent reference works which have as 
their object the cataloguing of Italian 
painting: Mr. Berenson’s /talian Pic- 
tures of the Renaissance (1932) and 
Lionello Venturi’s /talian Paintings in 
America (dated 1933, appeared 1934); 


their publication here may therefore 
serve as adjunct to such valuable rec- 
ords 


It ought to be understood, however, 
that the paintings reviewed have been 
chosen entirely with the intention of 
publishing works little known, or unfa- 
nuliar in their present surroundings, and 
that the omission of any pictures does 
not necessarily imply a wish on the au- 
thor's part to dismiss them. Rather does 
the completely informal choice and ar- 
rangement, without emphasis upon 


eg 
ay 


aoa 


ther description here or anywhere else 

Of Botticellis Adoration from the 
same source, described in this article, one 
cannot speak in quite the same measure 
of fame, though this magnificent paint- 
ing is Well known in the literature on the 
master. Difficult as it was of access, how- 
ever, in the Hermitage, and new as it is 
to America, it deserves consideration as 
perhaps the most important Florentine 
painting to enter an American collec- 
tion. A new cleaning, moreover, has 
brought out qualities of color and line 


a 


PHOTOGRAPH COURTESY OF M. KNOEDLER & CO., 


chronology or subject matter, indicate 
a purely random selection 

Of all American acquisitions of art, 
rot only during recent years but prob- 
ably for all time, the purchase by a sin- 
gle American collector of a group of 
the Hermitage masterpieces from the 
Russian Government is the most note- 
worthy. Many of the greatest paintings, 
North European as well as Italian, of 
the famous St. Petersburg gallery are 
included in these purchases which are 
destined, it is understood, to form the 
nucleus of a great National Gallery in 
Washington; among them are such 
world famous masterpieces as Raphael's 
Alba Madonna which require no fur- 


which will stimulate an even greater en- 
thusiasm than it would ordinarily have 
received upon its first exhibition; in al- 
most perfect preservation like most of 
the Italian paintings which were long 
in Russian collections, the Adoration 
offers an example of Botticelli’s art 
which is not available elsewhere in this 
country. 

It belongs to the early and qualitative- 
ly greatest period of the master’s career, 
only slightly later than his first essay at 
the subject of the Adoration, the large 
panel in the Uffizi in which portrait 
representations of the Medici family 
are introduced into the adoring throng 
In the latter, Botticelli was emulating 


COPYRIGHT, 1030, BY ART NEWS, IN¢ 


even to scale the picture which was the 
original model for all the late fifteenth 
century Florentine depictions of the 
Epiphany scene: Leonardo’s unfinished 
1doration, now in the Uffizi, painted in 
in 1478; out of this composition grew 
the pictorial scheme which made of the 
‘.doration an occasion for the character- 
istically Florentine ceremonious, formal 
pageantry, with the Virgin and Child 
placed in the focal center of a great con- 
centrically placed group of admirers 
rather than the statically organized 


INC. 


“ADORATION OF THE MAGI” BY BOTTICELLI, PAINTED ABOUT 1482-83; ACQUIRED FROM THE HERMITAGE MUSEUM FOR A PRIVATE COLI 


compositions in which the Virgin was 
placed to one side and the other figures 
evenly distributed laterally, that had 
been a formula in Florence until the 
middle quattrocento. 

Botticelli was able, however, in his 
next versions of the Adoration theme 
both of them now in the National Gal- 
lery—to work out his own scale for the 
Leonardesque composition, and finally, 
in our panel, to evolve an entirely per- 
sonal expression. For in this he built up 
the composition on a panel (28 by 41 
inches) the proportions of which are al- 
most precisely identical with those of the 
huge fresco spaces he had filled in the 
Sistine Chapel in 1482 with the Early 


Life of Moses, the Punishment of Korab 
and Christ Tempted proportions 
which, purely associatively, must then 
have seemed almost ideal to the master. 

Sut the triumph of this Adoration 
goes beyond pure proportion and even 
beyond its genial solution of pictorial 
disposition. The placid sense of move- 
ment with which the action is depicted 
is almost certainly unique with Botti- 
celli among Renaissance masters: with- 
cut betraying so much as a tremor of ex- 
citement he leads the spectator away 





ECTION IN WASHINGTON, D. C. 


from the joyous incorporation of gloria 
in excelsis of the central foreground, 
past the first row of worshippers who 
kneel, speechless, or mutely extend pre- 
cious gifts, into the more removed ranks 
where conversation and contemplation 
increase in ratio to the distance from the 
main argument, until in the left and 
right background mounted men ride in 
animated company and a groom wres- 
tles with unruly horses—like a guileless 
child the artist simply states the world- 
liness of humans so close to the source 
of their own eternal salvation. The same 
simple grandeur lies in the landscape 
and the classic ruins. And the final joy 
is the pure, hard color, felt in unshaded, 
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Resurrection in the Pinacoteca Vaticana 
where the sleeping soldier at the lower 
right is seen in sharp profile like the an- 
nunciate angel 
the same reasons, the relationship with 
both the Perugino and Raphael concep- 
tions of the Sposalizgio, in Caén and 
Milan respectively, is quite 

Phe exquisite technique and coloring 
of the Kress picture 
fectly 
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‘YOUNG MAN” BY DOMENICO GHIRI 
AND THE LUTE PLAYER” NOW IN 


DUVEEN BROTHERS, IN¢ 


ANDAIO, FROM THE COLLECTION OF MR. ALFRED J 
THE METROPOLITAN MUSEUM (ABOVE, LEFT); “THI 


PHOTOGRAPH COURTESY OF THE HOWARD YOUNG GALLERIES 


(ABOVE, RIGHT); LANDSCAPE DETAIL FROM TITIAN’S “VENUS 
BY PERUGINO, RECENTLY ACQUIRED BY SAMUEL H. KRESS (BELOW) 


FISHER, DETROTI 
ANNUNCIATION 


unequivocal masses dependent entirely 
upon linearity for their separation 
after cleaning, the color seems of an 
enamel more wonderful for its natural 
hardening than any glass ever fired 

The identity of what are surely por- 
trait figures of the ermine-collared wor- 
shipper seen in profile at the beholder’s 
right and the turbaned and bearded full 
face immediately behind him must re- 
main a mystery. But one can date the 
picture about 1482-83, shortly after Bot- 
ticelli's return from Rome, and reason- 
ably assume that it was painted for one 
of the distinguished Florentine families 
who, like the Medici, wished to be com- 
memorated in an Adoration scene. Yet 
it is more remarkable for being the first 
expression in small scale, without the 
aid of the compositional government of 
the tondo, in which a Renaissance artist 
was able to condense successfully all the 
factors of composition, action and color 
which had, until then, been accom- 
plished only on wall areas ten times as 
large. 

Also of Florentine origin and only a 
few years later in date is the superb 
Young Man by Domenico Ghirlandaio 
which has been for several years in the 
collection of Mr. Alfred J. Fisher in De- 
troit, but which I feel is far too little 
known in contrast to other pictures by 
Ghirlandaio not to command a place 
here. There are few Florentine portraits 
of such quality in this country, and in 
any general study of the translation of 
late quattrocento fresco portraiture on 
panels, the Fisher picture must be ac- 
counted one of the most important 
“anifestations 

This young man, with his penetrating 
glance of inquiry and his proud Floren- 
tine manual gesture, is a product of Do- 
menico Ghirlandaio’s isolated genius for 
psychological characterization—a dialect 
alone in a period which was to fore- 
shadow the decline of portrait style into 
the routine classicism of the cinquecento. 
Closely related to the portrait figures of 
the choir frescoes of Santa Maria No- 
vella, painted 1486-90, and in gesture re- 
sembling the self-portrait in the Ghirl- 
andaio family group in the same series, 

the Fisher portrait possesses, for its small 
size (13 by 9 inches) the same vigorous 
comprehension of human values which 
make Domenico’s fresco art seem the last 


Raphael. The counter influences are 
strikingly manifest in this panel, so much 
that it is not unreasonable to state the 
probability of Raphael's assistance to 
Perugino of whom, after all, he was the 
pupil. There is even the temptation, to 
which | believe Dr. van Marle has suc- 
cumbed, to consider the Kress picture 
an autograph work of Raphael, a pos- 
sibility which | dismiss because it seems 
unlikely that the already 
sonality of Raphael would 
wholeheartedly accepted Perugino’s 
forms and composition. The influence of 
the pupil upon the master is neverthe- 
less strongly evident, and there is good 
likelihood that Perugino may have been 
assisted by Raphael in this perfect jewel 
of Umbrian painting 

Titian’s Lute Plaver 
lately acquired by the Metropolitan 
Museum, with the great Rape of Europa 
in the Gardner Museum, Boston, is one 
of the two greatest Titians in Amer- 
ica and the finest Venetian painting 
brought here in many years. It is curi- 
ous that along with the praise the Met- 
ropolitan has received for doubtless the 
most important purchase in its history, 
there have actually been critics auda- 
cious enough to question the authorship 
of the picture and its extraordinary 
state of preservation—a courage in criti- 
cism which is explainable only by realiz- 
ing that in this case abject stupidity 
matches audacity, and willful ignorance 
of the work of Titian is the basis for 
high sounding bellettristic essays 

On the present occasion | have chosen 
to reproduce a small detail of the won- 
derful landscape background which, in 
the usual reproductions of the picture, 
generally fades into complete obscurity 
Although any halftone necessarily omits 
the color structure which is so essential 
a part of this particular section of the 
painting, the detail should be of espe- 
cial interest to students of the Impres- 
sionists and Post-Impressionists. It 1s 
difficult to escape the relationship be- 
tween the pastoral féte under Titians 
magnificent trees and, to name but one 
derivation, Cézanne’s Lutte d'Amour 
compositions, of which a version was re- 
cently exhibited in New York—and one 
can find parallels in Manet and Renoir 
as well. 

(Continued on page 17) 
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The Decorative Quality of Japanese Textiles During Kleven Centuries Seen in New York 


By ANN BREWER 


\ collection of Japanese brocades, em- 
broideries and fabrics from the eighth 
hrough the eighteenth centuries are be- 

gy exhibited currently in an unusually 
ttractive exhibition at the New York 
gallery of Yamanaka & Co., Inc. The 
framed fragments of silks, satins, linens 
and brocades, which are for the most 
part pieces of ceremonial robes, actor's 
kimonos and under-kimonos and cos- 
tumes of No dancers, were assembled 
by Mr. Sadajiro Yamanaka through 
long vears of selective collecting. The 
most important periods in Japanese tex- 
tile art, the Ashikaga, Muromachi, 
Momoyama and kdo periods, are all 
well represented by remarkably well 
pre served examples 

\ge has done little to dim the brilliant 
colorings used in the embroideries and 
backgrounds of the exhibits. Even the 
small morsels of linens and silks from 
the eighth century show warm reds, solt 
greens and shaded browns, with some- 
times the whole motif of a pattern in- 
tact. One of the finest collector's items 
in the exhibition is a large painted silk 
panel of the eighth century, with a brick 
red background painted in a formal de- 
sign of dark greens. The silk itself is in 
very good condition and most of the 
exquisite pattern remains 

Shibori patterning, which corresponds 
to what is known here as tie-dye work 
is at its finest in the gem of the collec- 
tion—a white silk Tsujigaban square 
panel with fans, maples and flowers in 
a rhythmical pattern of the Ashikaga 
period. The colors are soft tans, pale 
blues and greens. Earlier panels such as 
this one Were more inclined to formality 





RED AND 
WHITE 
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CENTURY 
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of design or all over patterns than the 
later ones where scenes of boats in a har- 
bor or flowers by a stream came into 
general popularity. 

Iwo fifteenth century panels of fine 
silk painted with gold traceries around 
line drawings of butterflies and shells 
are other excellent examples of the Ashi- 
kaga period. The rich warm browns 
combine with aquamarine blues and gold 
to present a color scheme worthy of the 
delicate design 

A very rare piece of the sixteenth cen- 
tury Muromachi period is a Tsujigabana 
silk oblong panel of an all over design 
in circles and diamonds. The much used 
color combination of browns with green- 
blues is again seen here. Wonderful 
phoenix patterns, with the feathered 
neck ruffs worked in swirling lines of 
flawless embroidery, pheasant feathers, 
money bag emblems symbolizing riches 
and treasure and large, realistic chrysan- 
themums and morning glories worked 
in brilliant colors and heavy gold threads 
characterize panels from the Meireki, 
Keicho, Momoyama, Genroku and 
Kwabun periods of the seventeenth cen- 
tury. One Momoyama panel in soft red 
and white satin is embroidered in a pat- 
ern of extraordinary charm. Gold paint 
in places on the salmon rose of the back- 
ground serves as a perfect frame for the 
amusingly embroidered shrimp, shells, 
fishermen’s nets and waves. An unusual 
shade of mulberry and touches of black 
accent the soft greens and blues of the 
embroidery. 

One becomes more aware of an idea 
in the schemes of the eighteenth century. 
Scenes with the Genji-guruma Imperial 

(Continued on page 17) 


Modern Masters of Fascist Italy in a Comprehensive Exhibition of Eighty-five Paintings 


By ANN HAMILTON Sayrti 

\ visit to the large exhibition of con- 
temporary Italian painting now on view 
at the International Building of Rocke- 
feller Center gives New Yorkers a gen- 
eral idea of what is being done in paint- 
ing under the government of Signor 
Mussolini. This exhibition, under the 
joint auspices of the College Art Asso- 
ciation and the Italy-America Society 
consists of over eighty-five pictures by 
twenty-nine Italian artists. It has just 
completed a tour of the United States 
and is olfered as a representative cross- 
section of Italy’s present painting ac- 
tivity 

In his foreword to the catalogue 
Dario Sabatello characterizes contem- 
porary Italian painting as a trend to- 
ward an anti-academic classicism. ‘‘Ital- 
ian painting.” he writes, “is living 
through the dawn of a great new classic 
epoch. It is taking the first steps to- 
ward a classicism that will be warm 
expressive, chromatically intense, anti- 
rhetorical in its solemn sincerity.” He 
points out the interest in tonal painting 
shared by these young men, whose art 
is “a plastic, architectonic art, wholly 
Latin and Mediterranean.” Coincident 
with tonal preoccupations is a tendency 
toward mural effects, and a liking tor 
large canvases 

lhe writer further states that artistic 
activity is doubly fostered, by moral 
and material stimulus, made possible 
because of the Duce’s interest in the 
cultural life of his land. This stimulus 
takes the form of the Royal Academy 
of Italy and the Syndicate of Fine Arts 
Che former body is animated by young 
and active members, and among. its 
duties is that of distributing annually 
about a million lire in prizes. The latter 
has a unit in every province of Italy, 
and represents all workers in intellectual 
fields. It helps to promote such succes- 
sive enterprises as the Venice Biennial 
the Milan Triennial, the Rome Quad- 
rennial, the Exhibition of Decorative 
Arts, and the Intersyndical. Signor Sa- 
batello goes on to say, “As in the time 
of Cimabue the people of Florence went 
altogether in procession to see his Ma- 
donna, so now in Italy the project ot 
anew public building, the competition 
lor a new monument, the inauguration 
of public works, the great expositions, 


are events of national importance and 
interest.” 


lhe eighty-five paintings now on view 
at Rockefeller Center do not appear to 
be the result of either hot-house forcing 
on the one hand or emotional imprison- 
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“THE 
DEPARTURE 
OF THE 
ARGONAUTS” 
BY FRANCO 
GENTILINI 
IN THE 
CURRENT 
ITALIAN 
EXHIBITION 
AT 
ROCKEFELLER 
CENTER 


ment on the other. They are the work 
of young enthusiasts who shun formu- 
lations of a certain political import. 


Because of the archaic, Greco- 





Roman, fresco nature of much of the 
work, the color as a whole is flat, even 
opaque, the figures impersonal, the 
mood poised rather than dynamic. “We 


turn back,” the artists proudly seem to 
say, “because in turning back we are 
led forward, in a tradition that no other 
European country can boast of, with 
the right to use our own ancestors.” 

If the result of such lofty ambition 
is disappointing, the desire is none the 
less commendable. Contemporary paint- 
ing in England is a worse disappoint- 
ment; Germany is tied hand and foot 
in its aesthetic desires; Russia is wedded 
to propaganda. France, the best of the 
lot, is relying on the aesthetic impetus 
of past decades. Contemporary art is a 
choice of lesser disappointments. Let us 
admit to an age of transitional and 
unimportant painting. 

Typical of the mural tendency of con- 
temporary Italian art are the paintings 
of Emanuele Cavalli, Renato Birolli, 
Guiseppe Capogrossi, Carlo Carra, Ma- 
rio Sironi. Carra has influenced his gen- 
eration as much as any of the twenty- 
nine men represented here. Having 
passed through a Futurist period, he 
has arrived at a primal objectivity. His 
figures are as simplified as possible, his 
color uncomplicated. Summer, Violinist, 
Still-Life are among his best. Sironi’s 
Fishing with its monumental figures and 
rich color shows, as does all of his work, 
more tonal development and a palette 
of greater depth than that of his neigh- 
bors. Composition is poetical in its treat- 
ment of two figures leaning upon a rock. 
He has ease of line. 

Mario Tozzi is half in the subjective, 
half in the objective world. Six Charac- 
ters in Search of an Author and The 
Farmer's Dream are poised midway. 
The less fortunate choice of The New 
Century Revivifies the Plastic Arts is 
the only out and out artistic propa- 
ganda in the exhibition; its allegorical 
figures are sheer didactic mythology. 

The work of Massimo Campigli, re- 
cently seen in a one-man show in New 
York, looks very well in this company. 
His predilection for triangular women is 
entertainment itself in The Rape, a most 
individual canvas. Landscape and The 
Bride are in his usual faded fresco color, 
archaic yet personal. Chirico resolves 
himself into just another pedestrian 
surrealist. Severini has a number of 
compositions of an abstract nature. His 
interest in mosaics is evident in his 
technique. 

Giorgio Morandi’s still-lifes, popular 

(Continued on page 17) 


: 
i 
} 
i] 
t 


peasmcemarapiperass enesreyern sar Aer sss aT aad 


a Ty S 











































































































NEW 


Dey elopments in the 
Stvle of Pissarro 


| here s always something 
learned from the work of Pissarro. | he 
fourteen canvases now on exhibition at 


the galleries of Messrs 
painted in the 
eighties, except for one late painting ol 


were 


1896. The development of his style trom 
gentle impressionism to analytical color 
division, and finally on to a moderation 


of the latter, is admirably shown here 
Vue de Pontoise and Usine pres P 
oise are both of 1873 and are quiet 
painted landscapes, concerned with light 
but only in a 
Effet de Netge 
hight on 
vein. Les 
arbitrary color-division and is 
in tonality. Scéne d'Aut 
perhaps a little more purely impression 
istic but in the same mood, as is Paysage 
Sentier, done in 1879. Passing on through 
Paysage prés Pontoise and Vue de Pon 
toise we arrive at Pay 
(1884), which is freer in its break-up 
of light; but the destination illustrating 
the greatest change is the year 1880 
Along one wall are four evenly matched 
paintings of that period, all in the same 
key, and on relatively the same size can- 
In each one porntillisme 
the young Seurat was later to carry fur- 
ther, along with his friend Signac), takes 
command of the brush and the surfaces 
are clean and delicate mosaics of highly 
keyed color. Prairie a Eragny, Prin- 
temps and Vue de ma Fenétre a Eragny 
revive the intense concentration which 
that summer represented. It is hard to 
choose between them. The fourth of the 
group has all that is contained in the 
other three, as well as an extra share ot 
Pissarro’s charm. The title is Le Chemin 
de Fer de Dieppe; a chugging French 
train makes its way a golden 
summer landscape composed of ripe 
fields that sing with full summer's heat 
A prim shadow cuts the foreground. It 
is one of the rare instances in which 
pointillisme is aesthetically justified. 
The latest canvas, Déchargement de 
Bois, Rouen (1896), is startling in its 
swing to a moderated style. The color 
becomes blended, the subject is seen 
here and there in terms of line. It is the 
mature painting of a man who has long 
since finished with experimentation. 


general way. Pavsage 
(1874), a study of sun- 
snow, continues in the same 
Faneuses (1876), still avoids 
son ber 


pine CIST7). is 


sanne et Chevre 


vases (which 


across 


Classic and Abstract 
Art by E. Gondouin 


Two years ago in a Paris hospital 
Emmanuel Gondouin, an unknown art- 
ist, died penniless at the age of fifty. At 





EXHIBITIONS OF THE WEEK 





e presen rie he Rene Gimpel Ga 
showing his k for the first time 

1 New York Cx | ns opscure carec 
s another estiny so familiar in 
the we L pon seeing his assen 
led pictures one is convinced of his 
aesthetic value His color alone entitles 
him to a prominent place among con 
temporaries. In the thirty paintings at 
the Gimpel Gallery he ranges through 
the possibil ties of abstraction and class 
sm with solitary dignity and the re 


\ es ) 


irk harmonious palette 
Many pictures are 


so firmly painted that the surface 1s lke 


done on wood, and 


lacquer. Exotic Landscape, Arab Fan- 
tasy, Undergrowth, have more richness 
and spatial variation than most of the 
abstractions to be seen this month in 


Still-Life re- 
animated in 


New York galleries. /o3 
this 


produced in issue, 1s 


color. which is chiefly red and blue; as 
is the Portrait of Foujtta, and Fruits 
Backeround. Gondouin’'s Self Por- 


Red 
trait is a firm structure of angular forms 

lhe finest painting of them all, and 
one of the largest 1n size is Nude (Blue 
Here Gondouin is classical in style and 
mood. The fact that this large figure 1s 
done in solid blue is a secondary matter, 
so powerful and serene is the work as a 
whole. As decoration, as composition, as 
figure work, this painting is outstanding 
among the French work on exhibition 
at present in New York 


Pagan and Christian 
Subject in Engravings 


he eleventh annual exhibition of en- 
gravings, etchings and woodcuts of the 
fifteenth and sixteenth centuries is be- 
ing celebrated at M. Knoedler & Co 
One hundred and sixteen examples are 
hung, representing artists of Germany, 
the Netherlands, Italy and France 

lhe German group includes the irre- 
sistible Israhel van Meckenem, whose 
delicate, animated mediaevalism reaches 
its maximum of entertainment in 7 he 
Dance for a Prize. This droll circular 
composition is one of the most winning 
pieces in the exhibition. All fourteen 
Meckenems shown rival the prints by 
Martin Schongauer which include the 
Flight Into Egypt and Christ Crowning 
His Mother. There is bold pattern in the 
Dotted Print, The Adoration of the 
Viagi, which is noticeably archaic be- 
side the work already mentioned. Wood- 
cuts by Lucas Cranach add a note of 
primitive sophistication 

From the Netherlands are Master F 
V_ B, (possibly F. van Brugge), Lucas 
van Leyden and Dirick Jacobszoon Vel- 
lert. By the first is Afadonna, Half- 
Length, On the Crescent Moon, in which 
an aura of rays backs up the figure with 
exotic formalism. Lucas van Leyden 
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EXHIBITED AT THE GALERIE RENE GIMPEL 





REVIEWED BY 
SAYRE 


ANN H. 





shows us | Suspended From a 
Basket, an epochal event 
may not have occurred 
one earnestly hopes it did 

lhe Italian 


series of 


7 j 
My iNa ‘ i 


may of; 


numerous. A 
Florentine Sibyls 
are a strange blend of pagan and Chris- 


artists are 


anonymous 


tian elements. Ihere are some hand- 
some Mantegnas, one of which. ¢ sf 
Descending Into Hell, is modern enough 


to satisfy the Neo- 
other contemporary 
different technique is 
e} Landscape by Giulio 
Campognola. Here the effect of the plate 
that of a richly 


Surrealists, the 
Romantics or any 
school. Of very 
Neh j ? 


Gas im @ 
is like 
drawing 

Among the French plates is a series 


by Jean Duvet and some tiny pieces by 
Jean Gourmont 


Shaded pencil 


Oriental Influence 
Dominates a Group 


A school of painting from the Pacific 
coast is to be found at the Carl Fischer 
Galleries. The moving spirit of the 
group is Stanton MacDonald-Wright 
He and his followers adopt a pseudo- 
Chinese manner, and most of them use 
bright color which may or may not be 
considered Oriental. There are some 
very large paintings by Wright from a 
series of twelve known as Ancient 
Heroes. Charles H. Davis also uses vivid 
color and an overstylized expression 
Nick Brigante and Vivian Stringfield 
are members of the group. James Red- 
mond has Canyon Landscape and White 
Iris as well as pencil drawings. Phyllis 
Shields offers some animated composi- 
tions, one of which, Falling Women, is 
baffling. James Redmond, Conrad Buff 
Don Smith, Barse Miller and Thomas 
Craig are represented. Craig 
achieves the most sensitive color in the 


group. 


also 


A Variety of Styles 
In Twenty Painters 


A general idea of work done by art- 
ists associated with the Montross Gal- 
leries may be gained from the group ex- 
hibition now in process there. All the 
artists included have had one-man 
shows at this establishment. There are 
twenty altogether. K. Langhorne Adams 
has an oil of a child on a hobbyhorse 
Revington Arthur's portrait of a wo- 
man, Violet, is fresh in color. Virginia 
Berresford shows a head and a still life 
Emile Branchard’s The. Farm is a mi- 
nutely wrought snow scene. Andrew But- 
ler, who is also known as an etcher, has 
two careful landscapes. In Margerite, 





“JOY—STILL-LIFE” BY THE LATE PARISIAN PAINTER, EMMANUEL GONDOUIN 





EXHIBITED Al 


\ WATERCOLOR BY WAL 
Letterio Calapi uses outline with a 
heavy hand. Charles Ellis’s Lita and 


Spring, Rockland County are sophisti- 
cated 

There are also two canvases by Philip 
l:vergood, two vigorous watercolors by 
Paul Gray, a still-life by John E. 
Hutchins who is known also as a water- 
colorist. Frank London shows restrained 
color in his still life pieces. Holmead 
Phillips suggests Rouault in his strong 
statement and tempestuous palette 
There are three oils by Henry Varnum 
Poor, two of them quite early 
Anne and Rockland County Landscape 
emerge from the group by their excel- 
lence and the subtlety of their palette 
Gordon Samstag and John Sloan have 
figure pieces. Henry Strater contributes 
two landscapes of Arizona. Lee Town- 
send’s three paintings show a darkish 
palette. Mary Tyson’s four watercolors 
are flower studies. John Wenger has two 
watercolors. Harold Weston’s Repose 
and Standing Nude are fine examples of 
his work and rank high in the collection 


ones 


Vivid Watercolors of 


Tropical Islands 


Puerto Rico crops up again and this 
week at Jacques Seligmann & Co., in the 
watercolors of Walt Dehner. And a very 
different Puerto Rico it is from that re- 
cently found at the A.C.A. Galleries in 
the Buck drawings. 

Mr. Dehner swells the list of water- 
color exhibitions which seems to char- 
acterize the advent of March. Judging 
by this whole list, which contains the 
names of Zorach, Hoftrup, Keller, Evers 
and some of the A.C.A. Mexican group, 
as well as Dehner, painters using this 
medium have the common failing of 
packing in too much data, too many 
color notations. Nothing reduces a water- 
color of triteness so quickly as elabora- 
tion. One reason for Marin’s success is 
his relative simplicity, no matter how 
subtle may be his statement of it. The 
flexibility and momentariness of the me- 
dium beguiles most men into saying too 
much, when the very strength of water- 
color is its suggestiveness and suitability 
for brief comment. Of all these men it 
may be said that their best watercolors 
are those in which they leave out enough 

That Dehner can achieve this end is 
illustrated in Walled City, a small study 


DEHNER 


March 14, 1936 


TACQULES SELIGMANN & CO 


NATIVE PUERTO RICO” 
which leaves something for the imagina- 
tion to work on. In a view of St. Thomas, 
Charlotte Amalia, he achieves brevity in 
the sky and then falls into redundancy 
in the foreground. There are also studies 
of Andorra, Madeira, Guadeloupe, Mar- 
tinique and Trinidad 


Flower Paintings and 
Portrait Statuettes 


At the Fifth Avenue Branch of the 
Grand Central Galleries a large collec- 
tion of flower paintings offset a roomful 
of portrait statuettes by Max Kalish 

In the former group there are some 
thirty-five selections, most of them by 
women. They portray almost every kind 
of flower familiar to us, in a variety of 
styles. H. Dudley Murphy has peonies 
in two separate canvases. Dorothy Ocht- 
man’s Asters, Blue and Yellow and Mag- 
nolias offer fresh notes. Mary Gray's 
Cosmos are in pale tones; her Anemones 
and Flowers in Brass are also included 
Peonies are popular with Carl Blenner 
Margery Ryerson paints vivid Tulips. 
Lulabee Dix, in Flower Arrangement and 
Pansies, uses grey freely. In Spanish Jug 
and Jar of Flowers, Helen Alton Sawyer 
packs in many gay colors giving warmth 
to her canvases, and uses compositional 
arrangements in the background. Her 
paintings are among the best in the 
group. There are Delphinium by Cullen 
Yates, Carnations by Catherine Morris 
Wright and An Arrangement in White 
by Adele Herter. Jessie Arms Botke be- 
comes illustrational in White Peacock 
and Magnolia and Peacocks and Copa 
de Ora. Nellie Littlehale Murphy has 
watercolors, Poppies and Iris 

lhe portrait statuettes by Max Kalish 
are in bronze and marble. They include 
studies of Robert Philipp, Mrs. W. S. 
Farish, Miss Selma Kohler, Howard 
Chandler Christy, Hal Kemp, Jessica 
Dragonette, Cornelia Otis Skinner and 
Mrs. Kalish. They are obviously con- 
servative in intent. 


Native and Foreign 
Scenes by Americans 


Two shows are simultaneously going 
on at the Ferargil Galleries. Russel 
Cheney’s oils fill one room and Clarence 
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The ART NEWS 


Carters watercolors another. Many of 
the Cheney paintings are views of New 
Mexico, a few are of New England 
landscapes predominate, with a sprin- 
kling of still lifes and two figure studies, 
of which the largest and most notice- 
able is Pedro Hernandez. \t seems that 
Mr. Cheney has not yet attained a com- 
plete mastery over this medium. 

lhe watercolors by Mr. Carter in- 
clude a variety of subjects all the way 
from a dark and dramatic landscape of 
Taormina to a study of Ohio in autumn 
lhe work is exact, literal and so small 
in brushwork that one might almost 
take some of it for pastel. 


Sunlit Paintings of 
Haiti and Maine 


The Milch Gallery is having its third 
one-man show of paintings by Stephen 
Etnier. Studies of Maine and Haiti com- 
prise the present group. Etnier’s palette 
is light and clean, his canvases clear and 
bland. He has established this as his uni- 
versal speech, which seems arbitrary 
Many people will think of Hopper in 
looking at A Ship Passes. Were it not 
for the unsatisfactory drawing of the 
ladder this might be an effective canvas 
Into the Sun attempts to deal with that 
difficult subject, a path of blinding sun- 
light on water. On Gilbert Head tackles 
still another problem of light. Boule- 
vard is a Haitian scene from a balcony, 
with the iron-work of the rail playing 
a large part in the composition. 


Many Media Visible in 
A Retrospective Show 


\ mid-season retrospective show is 
visible at the Contemporary Arts Gal- 
leries. There are over fifty pictures gath- 
ered together, including oils, pastels 
pencil drawings and watercolors. The 
exhibiting artists are Revington Arthur, 
Robert W. Blinn, Edith Branson, Ber- 
nadine Custer, Milton Douthat, Tekla 
Hotfman, Gerard Hordyk,  Iskantor, 
Paul Kelpe, Earl C. Kerkam, Emory 
Ladanyi, John C. Pellew, Edmund 
Quincy, Michael Rosenthal, Martha 
Simpson and Alice Tenney. One sculp- 
tor, Boris Kagen, is represented 

Bernadine Custer has two matter-of- 
fact still-lifes. A red chalk drawing by 
Gerard Hordyk and pencil drawings by 





SAVOY-PLAZA HOTEL 


NEW YORK 


E. 


EXHIBITED AT THE MILCH GALLERIES 





STEPHEN ETNIER’S CLEARLY DEFINED PAINTING ENTITLED “A SHIP PASSES” 


Iskantor vary the group. Kerkam does 
his best pastels on dark paper. John C 
Pellew uses paint thickly, and faintly 
suggests Vlaminck. Rosenthal’s dark 
palette is a distinguishing note. Martha 
Simpson has a good-sized study of a 
man and woman entitled Bygone Days 
Alice Tenney’s Minnesota Landscape 
deals with poignant greens. 


Abstraction in America 
Twenty Years Later 


Charles Biederman, whose abstrac- 
tions are present at the Pierre Matisse 


Galleries, is enjoying his first one man 
show. This young American began to 
paint in 1929 and in his brief career has 
developed four mediums for his work 


These are painting, construction, collage 


and drawing. All the groups are included 
at the exhibition. 

There are no titles except the num- 
bers indicated. The constructions are 
done with tacks, string, paper and other 
materials, on grained wood panels. The 
paintings divide themselves into two 
types: those heavily and thickly pig- 
mented, and those in which a smooth 
and even surface is evident. Among the 
first are numbers 28, 33, and 26. In the 


second manner are numbers 17, 22, 24, 
27, 31, 32 and 39, wherein sinuous or 
sharply tapered forms are suspended on 
light backgrounds. The five or six col- 
lages are carried out with the same deli- 
cacy that runs throughout Biederman’s 
work. A few gouaches and drawings 
complete the group. 


Paintings by a Former 
Designer for Ballet 


Iwo exhibitions are taking place at 
the Marie Sterner Galleries. The paint- 
ings of Inna Garsoian are portraits, 


9 


landscapes and still-lifes done in several 
manners. A native of the Caucasus, Miss 
Garsoian studied in Moscow and Paris, 
and was for some time associated with 
the Ballet Russe of Diaghilev, doing 
scenery and costumes. She has attempt- 
ed to paint New York somewhat in the 
Hopper style. Nina is a child portrait 
of considerable size. Portrait of Miss 
Laura Falbo has been kept simple. The 
work suggests that the artist has not 
quite settled upon an ultimate style as 
a method of work. 

Eight new pictures by Natalie Hays 
Hammond occupy one room of these 
galleries. Miss Hammond's marked tech- 
nical abilities are wasted in decadent, 
static and effete compositions based on 
the human skeleton. 


A Sculptor Contrives 
An Unusual Monument 


The model of an ambitious monu- 
ment is on exhibition at the Lilienfeld 
Galleries. It is entitled The Organist, 
and is dedicated to Johann Sebastian 
Bach. The artist is Guido B. de Vall, 
whose work has previously been shown 
at these galleries. The monument is in- 
tended for a park, where it might be 
surrounded by trees, and fronted by a 
pool. Within the stone structure it is 
possible to place an organ, so that music 
played from within may be heard out- 
doors. Reflections of rippling water in 
the pool play across the stone front of 
the organ pipes. At the back of the mon- 
ument are two symbolic figures, also in 
stone, representing Selfishness being 
overcome by Generosity. 


The Highly Original 
Works of R. C. Walker 


Robert C. Walker appears for the 
first time at an American Place, where 
in truth he belongs. His paintings, dry 
points and prints from wood show re- 
markable progress over his work for- 
merly seen elsewhere in New York. The 
large easy color-areas of his pictures 
richly fill the gallery and reveal some 
qualities rarely found in contemporary 
painting. 

In early years of scientific research 
Mr. Walker learned how to look through 
a microscope with a relaxed yet atten- 
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A NEW ENGI 


tive eve. This knowledge, originally used 
as a tool of the laboratory, has become 
a means of helping him to an artist's 
way of seeing. The fact that he lives in 
New Mexico—a country of large spaces 
and simple masses—intensifies his con- 
centration upon basic matter. That he 
lives among Indians, who are self-con- 
tained, wise and independent of time 
leads him to dwell upon the immanence 
of cosmic forces. Coexistent with this is 


Mr. Walker's tireless search for pure 
archaic line, exemplified in the dry 
points 

The present stage of Mr. Walker's 


paint suggests that in the future he may 
perhaps decide to people his aesthetic 
world with more specific accents, more 
solid forms; because he is not a vague 
painter—he is passionately focussed, in- 
telligently watchful, mystical. 

Indians, sun-flowers, mountains and 
knees are frequently his subjects. He 
knows how important it is to leave 
enough out in order to include enough 
There is peace in these paintings 


American Paintings 
Of an Earlier Day 

To inaugurate its new quarters, the 
Babcock Gallery has assembled twenty- 
two canvases of previous American gen- 
erations. The collection furnishes an op- 
portunity to review the painting done 
before the advent into America of the 
School of Paris and subsequent develop- 
ments of modernism. 

A Ryder, Diana’s Hunt opens upon a 
silver world of shadow. Thomas Eakins 
is represented by Carmencita, a study of 
a girl in red, seldom seen. There are two 
Winslow Homers; a watercolor, The 
Breakwater, and a striking oil done in 
England, Watching A Tempest On The 
English Coast. For a small canvas this 
last has great scope. It is as simple in 
composition as a Ryder, and the color 
of the foreground is kept dark to play 
off the ominous high-keyed light on the 
sea. 

A small and deeply felt landscape by 
Wyant is called Clearing. A Sargent wa- 
tercolor, /n The Sun, is none too strong 
an example of his work. Childe Hassam’s 
Old Tidal Dam At Cos Cob has vigor. 
George Luks’s Speakeasy, Homer Mar- 
tins On The Road To Honfleur and 
Frank Duveneck’s Whistling Boy are 
also shown. Sunset, by George Inness, 
and Spirit Of Autumn by D. W. Tryon, 
are among the larger landscapes. Frank 
Currier’s Child’s Head is suggestive of 
Duvenick’s canvas, in respect of its loose 
bold brushwork. The portraits by J 


AND | 


ENHIBITED AT THI 


\RM SCENI 


MACBETH GALLERIES 
ELM IN SPRING” BY 


\lden Weir and 
pear dated 
Vorning, by Blakelock, is stagey in 
feeling and far too ruddy in color to be 
convincing. The sincerity of the nearby 
Ryder and Llomer sends it to the bottom 


of the class 


\bbott [1 


[Thayer ap- 


Group Show of Oils and 
Dohanos’ Watercolors 


Contemporary Americans are gath- 
ered together at the Macbeth Galleries 


in two exhibitions; the first, a group 
show chiefly of oils; the second, a one 
man show of watercolors by Stevan 


Dohanos 

he group is dominated by Jon Cor- 
bino’s The Race Track, a well organ- 
ized composition containing lively colot 
and showing a free manner. This young 
painter has potentialities. Freedom is 
also evident in Jay Connaway’s Surf, 
Vonhbegan. Edna Reindel in Petunias 
and Grapes and Cellophane, works in the 
manner of Lucioni, on wood panels. Al- 
though such painting would appear to 
lead to a dead end, it is at least clean 
and thoroughly understood. There is a 
large portrait, A Connecticut Yankee, 
by Ivan G. Olinsky. Andrew Winter's 
Long Island Lighthouse is a winter 
scene. After Storm, by Gifford Beal, 
shows two men by the sea, a ship off 
shore. Robert Brackman’s small Still 
Life is pleasing in color. In Rockport, 
Jonas Lie lays in plenty of strong blue 
Watercolors are supplied by John W. 
Taylor, Gertrude Schweitzer, Ogden 
Pleissner and C. K. Chatterton. 

A personal approach is evident in 
Stevan Dohanos’ meticulous watercol- 
ors. Minute in size and exact in drawing, 
they depict urban subjects in carefully 
applied color. Dohanos redeems himself 
by becoming the poet of telegraph wires, 
in three little compositions, which are 
unique in contemporary work. 


An American Medieval 


Village in Drawings 
At the Dudensing Galleries are wa- 
tercolor drawings of a “medieval [sic] 
village” by Ivar Elis Evers. The village 
is New Paltz, New York, half way be- 
tween Kingston and Newburgh, in Ulster 
County. Settled in the late seventeenth 
century by Huguenot refugees, it con- 
tains houses dating from about 1690 to 
1730, Which are reproduced in detailed 
watercolors by Mr. Evers. He has paint- 
ed their quaint interiors as well as their 
exteriors, gardens and lawns. It is hard 
to believe that this unusual community 
exists only fifty miles from New York. 
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The 
\lonso Cano 
considered the most representative ex- 


ample of Cano’s work to 
shown in this country. 


have been 

lwenty-two oils and several mono- 
types by Augustus Koopman were ex- 
hibited at the Knoedler Galleries. 7): 
Return of the Shrimpers, a large figure 
composition which Mr. Koopman had 
been specially invited to show in the 
Venetian exhibition of the year before, 
was included in the group. Other fine 


canvases were 7/he Pardons, a Brittany 
scene, Might and Main, Watching the 
Boat, A Summer Idyll and October 


Bath. Mr. Koopman was one of the first 
Americans to do monotypes and those 
exhibited in this show received 
praise for their color and technique 

rom London it was announced that 
five new rooms in the north west wing 
of the National Gallery had been opened 
to the public. The room farthest west 
contained paintings by British masters 
of the eighteenth and nineteenth cen- 
turies, including Gainsborough’s group 
of the Bailey family. Another new room 
had sixteen Turners, and two Claudes 
which Turner insisted be always hung 
beside his Dido Building Carthage and 
The Sun Rising Through the Mist 

In a small southern room were French 
masters of the eighteenth and_ nine- 
teenth centuries. With these were also 
Israel's Shipwrecked Fisherman and a 
few other works of the Modern Dutch 
School. In the adjoining room were 
placed seventeenth century painters 
Claude, Poussin and Philippe de Cham- 
paigne. 

The fifth room used Parmigiano’s Vi- 
sion of St. Jerome for the piece de ré- 
sistance and also included Guido Reni, 
and lesser Italian painters. 

Great excitement was created during 
the sale of pictures belonging to the es- 
tate of Peter A. Schemm by the Ameri- 
can Art Association. Mr. Thomas Kirby 
withdrew two Inness landscapes from 
the sale and announced that the pictures 
were declared not to be genuine. The son 
of Inness said his father had not done 
either Approaching Storm or Showery 
Weather and Mr. Kirby advised the es- 
tate to destroy the pictures. Newspapers 
ran columns on the event, published 
front page pictures and all praised Mr. 
Kirby for his action. 
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BOSTON 

The Visitation by kl Greco has just 
been presented by an anonymous donor 
to the Fogg Art Museum at Harvard 
L niversity. The canvas, one of the few 
of its type now in America, is done in 
the last and most abstract period of |] 
(reco s work 

It was discovered in a sad state of 
neglect in the convent church of Santa 
Clara in Daimiel, Spain. On the advice 
of Harold W. Parsons the painting was 
secured by the late Arthur Byne of 
Madrid. Later it was sent to America 
to M. Knoedler & Co., and was shown 
at the Chicago Century of Progress Ex- 
hibition in 1934. It was last publicly ex- 
hibited at the exhibition of Spanish art 
held by the Brooklyn museum in the 
fall of 1935 

Mr. Herbert Haseltine of the Harvard 
class of ‘99 has just given one of his own 
sculptures to the Fogg Art Museum, a 
bronze stallion which is a replica of one 
in his series of animals now in the Field 
Museum of Chicago 

lhe work is a portrait of Field Mar- 
shal V, shire stallion bred by and the 
property of his late Majesty George \ 


CHICAGO 
lhe Art Institute of Chicago, which 
has just closed its Exhibition of Chicago 
\rtists, is currently showing the Fit- 
teenth International Exhibition of Wa- 


tercolors. One whole gallery devoted to 
the opaque watercolors of the young 
Mexican Covarrubias is attracting par- 
ticular attention 

\nother gallery has the works of 
George Grosz, the German artist now 
considered part of the American art 
world. [lis watercolors are familiar to 
Chicago as he has been in all recent In- 
ternational Watercolor Exhibitions held 
at the Institute. Other exhibitors worthy 
ol note are Ethel Spear, Janet and A. J 
Hlaugseth, Davenport Griffen, Francis 
Chapin, Kenneth Ness, Lester Schwartz 
laura van Pappelendam, Gustaf Dal- 
strom, William S. Schwartz and Edmund 
Giesbert 

Gouache, monotone, pastel, crayon 
tempera, pencil, ink, wash, sanguine and 
water color works are included in this 
exhibition which will continue until May 
10. There are three prizes to be award- 
ed: the Watson F. Blair Prize of $600, 
the Blair Prize of $400 and the William 
I. Tuttle Prize of $100 for a “meritorious 
work in pure watercolor 

lhe Institute also announces that a 
selected group of paintings from the 
Commission tor the Encouragement of 
Local Art Collection is on view at Gar- 
field Park Administration Building 


DAYTON 
During the month of March the Day- 
ton Art Institute is exhibiting Impres- 
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PAINTINGS 


sionist Paintings through the courtesy 
of the Durand-Ruel Galleries. Works 
by Monet, Morisot, Renoir, Pissarro 
Sisley and Cassatt are included in the 
group of fine paintings 

lhe Third International Exhibition of 
t:tching and Engraving is also on view 
at the Dayton Art Institute through the 
courtesy of the Art Institute of Chicago 
Prominent artists from the United 
States, Germany, France, Great Britain 
are represented in the exhibition 


INDIANAPOLIS 

The | wenty-ninth Annual Exhibition 
of Work by Indiana Artists and Crafts- 
men is current at the Art Association 
of Indianapolis, Indiana, John Herron 
\rt Institute. On the jury selecting the 
exhibition are GiffordBeal of New York 
City and Nicolai Cikovsky of The Cin- 
cinnati Art Academy 


KANSAS CITY 

Sixty paintings and watercolors by 
contemporary artists of Hungary are be- 
ing exhibited during the month of March 
at the William Rockhill Nelson Gallery 
of Art, Atkins Museum. The paintings 
which have been assembled by the In- 
ternational School of Art represent the 
works of only seven artists of which 
Count Julius Batthany is perhaps the 
most accomplished. His work is marked 
by a fantastic, almost gruesome imagina- 
tion, in which there is always lurking a 
sense of mockery. He is well known in 
lurope, through works in all the mu- 
seums of Hungary and exhibitions from 
time to time in London and Berlin 

Paul Molnar, another well known art- 
ist, has recently completed a series of 
thirty-one woodcuts to illustrate Ros- 
tand’s Cyrano de Bergerac. In this ex- 
hibition he shows several paintings of re- 
ligious subjects, reminiscent of Giotto in 
their primitive feeling, yet all very mod- 
ern. [he largest number of works by one 
man are the canvases of Stephen Pecary. 
They are truly Hungarian scenes of 
peasants, cattle and farms. The naive 
humor and brightly colored costumes 
of the little figures give these works a 
national character lacking in the others 


PHILADELPHIA 

lhirty-five paintings by David Burliuk 
are now on exhibition at the Boyer Gal- 
leries in Philadelphia. Although the 
works of this talented Russian have long 
been familiar to the American art world, 
the present exhibition presents them so 
well, showing the large canvases to such 
fine advantage, that the critics and pub- 
lic alike are aroused to a new enthusi- 
asm. 

David Burliuk, termed by Vassily 
IXKandinsky as father of Russian Futur- 
ism and one of the founders of the 
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EXHIBITED AT THE BOYER GALLERIES, PHILADELPHIA 


AMERICANA BY BURLIUK: “HARVESTING HAY IN NEW JERSEY” 


Cubo-Futurist movement in France and 
Germany, was born at Kharkov in 1882 
He studied in the Kazan School of Fine 
Arts, in Odessa, the Munich Academy 
and later in Paris under Codmon. He 
has lived in Siberia and Japan and since 
1922 has resided in New York. He is rep- 
resented in museums and many private 
collections in Japan, in the museums of 
Leningrad and Moscow, and in the 
Whitney Museum of Modern Art in 
New York City. 

A visit to the Burliuk exhibition at 
the Boyer Galleries will reveal in a mo- 
ment the extraordinary richness of the 
artist’s spirit. Here, in every canvas, is 
a wealth of superb pigmentation—a 
glowing consciousness of the vital beau- 
ty of color, applied at times with great 
delicacy, again with brutal impasto 
verging, in effect, upon roughly hewn 
and colored plaster. 

The themes that inspired the painter 
are manifold as his methods of pigmen- 
tation. A sweep of the eye will encom- 
pass many evidences of Burliuk’s com- 
plete freedom of idiom: the naive, 
sophisticated, humorous, tragic, classic 
and romantic. 

From a composition of barbaric color 
naive in draughtsmanship, vitally strong 
in conception, we turn to a simple study 
of flowers, or a rural scene, for contrast 
Nevertheless, while the prevailing spirit 
of one Burliuk canvas may differ tre- 
mendously from another, they are 
bound together by the eternal virility 
of the painter 

Again we may turn to one of the 
artist’s numerous Jandscapes, palpitat- 
ing with a fervor akin to Soutine. or to 
a rustic composition of which the 


quaintness of humanity is the dominant 
note. In the latter canvases witty pic- 
torial commentary reveals true genius. 

The classic vein manifests itself in 
many eloquent ways, while even here 
the artist's sense of fantastic design is 
evident—the same quality, incidentally, 
that has encouraged him to do a num- 
ber of more abstract pictorial expres- 
sions. 


ROCHESTER 

Persian Islamic Art is being exhibited 
at the Memorial Art Gallery of Roches- 
ter during the month of March. Persian 
miniature painting, one of the great ar- 
tistic traditions of the East, arose out 
of the highly decorative skill of the 
calligraphers of the nine and tenth cen- 
turies and through all the periods that 
followed, scribe and artist maintained a 
close and happy relationship. Many of 
the paintings exhibited are manuscript 
illuminations, decorations for legends, 
historic book-of-kings, medical and ani- 
mal treatises. 

lhe work of the potter in Persia has 
an even earlier beginning than that of 
the miniaturist. From the eighth to the 
eleventh centuries come the early Gabri 
types with incised decoration whose 
animal patterns show distinct Sasanian 
influence. Equally interesting are the 
polychromed and lustre wares of Rhages 
or Rai in the twelfth and thirteenth cen- 
turies and the colorful glazed tiles which 
were used in architectural decoration. 

A brief comment on the rare collection 
of Persian rugs must be made to men- 
tion the beautiful medallion rugs of the 
sixteenth century probably woven at 
Tabriz, animal rugs, floral rugs from 
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POTTERY VASE OF PHAGES TYPI 
PERSIAN, titn-13tTH CENTURY 


Herat and large compartment rugs with 
Vase There three 
rugs of lovely vel- 
and brown harmonies, with 
rich arabesques and scrolls 

The fifth International Exhibition of 
Lithography and Wood-Engraving and 
Modern Paintings by fifteen Americans 
are also current at the Gallery 

The Gallery announces the recent ac- 
quisition of the head of a horse from the 
North Wei Dynasty (386-535 A. D.) pur- 
by the Carrie B 
This tomb figurine, in 


or scroll designs are 
so-called Polonaise” 


low, green 


chased Lomb Fund 


a fragmentary 
condition, was executed with a vitality 
of spirit and sensitivity of line charac- 
tertistic of the figurines of this period 
SYRACUSE 

In the Tenth Anniversary Exhibition 
of Associated Artists of Syracuse, now 
at the Syracuse Museum of Fine Arts, 
the first prize in oil painting was award- 
ed to Prof. C. Bertram Walker for his 
still-life, Natural Rhythm. The second 
prize in oils went to Marion Bruce Zim- 
mer for a portrait John Hunie—Retired 
lhe President of the Associated Artists, 
Prof. Montague Charman, received first 
prize for his watercolor Skaneateles, New 
York. Bennett Buck received the Etch- 
ing Prize for a group of four dry points 
and Ruth H. Randall was awarded the 
Prize for Ceramics for a fruit bowl 


TORONTO 


lhe Art Gallery of Toronto is exhib- 
iting the Sixty-fourth Annual Exhibition 
of the Ontario Society of Artists and 
Canadian Pictures from the Collection 
of Mr. and Mrs. R. S. McLaughlin. The 
latter exhibition includes works from 
the early Dutch painters to those of art- 
ists of the present day. 

TULSA 

\ still-life painting by William Mer- 
ritt Chase has just been presented to the 
Tulsa Art Association by Mr. Bertram 
M. Newhouse of the Ehrich-Newhouse 
Galleries in New York. The gift is in 
memory of the late partner of Mr. New- 
house, Walter L. Ehrich. It is considered 
one of the finest of the many famous 
fish pictures done by the artist. 

With the presentation of this paint- 
ing, the Tulsa Art Association has ac- 
quired its first picture for the walls of the 
city’s proposed art museum. 

WASHINGTON, D. C. 

The Library of Congress is exhibiting 
a collection of woodcuts, pencil sketches, 
illustrations in oil, watercolor, pastel, 
charcoal and wash, including illustra- 
tions for Middlemarch and The Marble 
Faun, by Alice Barber Stephens. 

Alice Barber, born in 1858, studied 
with Eakins in Pennsylvania and Julien 
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William | 


Rembrandt Gal- 


watercolors by 


lery in an exhibition entitled “English 
Landscape lhe artist is at his best in 
I-ssex scenes § ch as Lhe River at Val- 
do \/ e Shipbreaker Heybridge 
and Su Hlis works of this district 
display great feeling for the local chat 
acter of the landscape 

Mr. Calmady Dent and Mr. Christo 


pher Fremantle have recently exhibited 


paintings and watercolors at the Wert- 
heim Gallery. Fremantle, whose color 
and feeling surpass his ability to draw 


is perhaps not ready to show. In a few 
the should 
gressed enough to be a worthy comple- 
ment for the fine color in his works. On 
the other hand that Mr 
Dent could the color 
sense of Fremantle without losing the 
sound technical background he now has 

borain’s satirical 
1) seldom exhibited 


years drawing have pro- 


one W ishes 


absorb some. ol 


perceptive draw- 
are in a show 


current at the galleries of Colnaght in 


ings, t 


New Bond Street lo review a Forain 
show without naming Daumier ts like 
discussing Punch and ignoring Judy. He 


had, however, a distinctly personal way 
of drawing and etching, using Daumier 
for his guide post to point out his sub- 
ject and composition, but presenting it 
finally with lines that could only be his 
own. His paintings, which are not in- 
cluded in this group, depended more on 
Daumier throughout 


The People’s National Theatre has 
had an exhibition at the Little Theatre 
entitled “Woman: ‘Her Infinite Va- 


riety.” The exhibition is for the benefit 
of the People’s National Theatre and is 


attracting an interested public that 
wishes to know just how Her Infinite 


Variety has been depicted by Maillol, 
Rossetti, Sir John Lavery, Ford Madox 
Brown, Mrs. Swynnerton, Duncan Grant 
and others 

lhe painting of the Jubilee service at 
Saint Paul's on Thanksgiving of last 
year has just been completed by Frank 
Salisbury. The artist’s next work is to 
be a commission from the Maharajah 
of Patiala, who wishes to have his por- 
trait done in full regalia. Mr. Salisbury 
had hoped to be able to do it at the time 
of Edward VIII's coronation, but the 
robes of the Maharajah are too valua- 
ble to be brought to England so plans 
are being made for the artist to go to 
India. 

Countess Ingegerd Ahlefeldt, daugh- 
ter of the Danish Minister at London 
held an exhibition of her portraits and 
compositions at the Walker Galleries. A 
fashionable vernissage preceded the gen- 
eral opening day. 

Another titled Scandinavian artist, 
Baron Wrangel of Sweden, showed land- 
scapes of France at the Wildenstein Gal- 
leries. His many canvases of the Midi 
are rich in the color of this locality 
which is so difficult to paint. The bril- 
liancy of sun-warmed colors, green-grey 
mountains and red earth are seldom so 
well depicted on canvas. Paintings for 
the exhibition were lent by various well 
known collectors, including Prince Eu- 
gene of Sweden. 

The Royal Society of Portrait Paint- 
ers is showing sixty portraits in the 
Ferens Art Gallery at Hull. 

Four works by William Blake which 
brought £669 at Sotheby’s in 1993 
brought £2590 recently in this salesroom. 
Mr. Rahm, agent for Dr. Rosenbach, 
gave £1050 for a splendid impression of 
Songs of Innocence and Experience. \t 
is the largest example known with the 
exception of the MacGeorge copy now 
in the British Museum, and the only one 
with a wide wash border added to the 
54 plates by the artist. Thirty-three 
years ago this same copy brought £300. 
The Book of Thel sold for £420 com- 
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pared to £77 of 1903, Visions of the 
Daughters of Albion brought £540 com- 
pared of £122 of 1903, and Edward 
Young’s Night Thoughts with 43 colored 
engravings by Blake sold for £580 against 
£170 in 1903. 

A silver-point and brush drawing by 
Mantegna brought £520 at Sotheby’s. It 
had belonged to the Hon. Hugh M. 
Howard, who found it in an old album 
and was unaware of its value. 


and Colorossi in Paris. Her early illustra- 
tions in Harper's Magazine and The 
Century, as well as those for Little 
Women, John Halifax, Gentleman and 
other novels brought her great populari- 
ty in Victorian America. She later taught 
portrait and life classes at the Phila- 
delphia School of Design for Women, 
and in 1902 painted the portrait of Marie 
Christina, Queen Mother of Spain. 
(Continued on page 17) 
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The ART NEWS 


PARIS NOTES 


lhe Musée du Jeu de Paume presents 
ontemporary Spanish art in an inter- 
esting and varied exhibition arranged 
by M. Deézarrois, curator of the Mu- 
seum, and M. Manuel Abril, represent- 
ing the Spanish artists 

\ large group of Picasso's works of 
his many periods is dominated by the 





———— 





out a loss of feeling 
Le Pére et Le Fils and Mariée Juive 
are all of the high spiritual quality 
which has tagged Band a “mystic.’ 

An exhibition of Jacques Emile 
Blanche at the Galerie Bonaparte offers 
nothing extraordinary, but has its usual 
audience of admirers of the one time 
social lion 


I é Cordonnie1 . 


Picasso is currently showing drawings 
at the Galerie Renou et Colle. The most 


13 
JOSEF STRANSKY t 


Josef Stransky, art dealer, conductor 
of the New York Philharmonic Orches- 
tra from tgtt until 1923, and world fa- 
mous collector of modern art, died at 
his New York apartment last week at 
the age of sixty-one. He is survived by 
his widow, Marie D. Stransky 

Mr. Stransky was born in Czecho- 
slovakia in 1885. After studying music 





JOHN LEVY 
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recent works, bull fights and illustra- 
tive drawings, retouched with water- 
color, are very fine examples from a 


GALLERIES 


INC. 


Portrait de Gustave Coquiot and a pen- 
{rlequin. Juan Gris is there, of 


in Leipzig and Vienna he went to Prague, 
where he was conductor of the Royal 
Opera from 1898 to 1903. Then he con- 


sive 











course, With still-lifes, and compositions 
now long tamiliar to Paris and the art 


master draughtsman 
L’Exposition Corot at the Orangerie 
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world outre mer. The most typically 
Spanish gallery is that containing the 
works of Zuloaga, Vasquez Diaz and 
Solana. The latter’s Les Indiens, a group 
of five bewhiskered, dignified gentlemen 
dressed with all the rugged grandeur of 
the nineties, is an exceptionally fine por- 
trayal of character and national feeling. 

lhe many works of Maria Blanchard 
are well represented in a small gallery 
Which shows them to fine advantage. 

Sculptures, notably the — sensitive 
Works of José Clara, are of unusually 
high merit. 

Ihe recent works of Utrillo drew a 
large crowd to the vernissage at the 
Galerie de L’Elysée which was presided 
over by the artist, his wife and his 
famous mother, Valadon. Utrillo, who 
has forsaken Paris for Angouléme, was 
a shy but popular host. 

The emotional paintings of Max 
Band at the Galerie Bernheim indicate 
new developments in technique with- 


continues 
art press. 


to hold a monopoly on the 
His life, the history of his 
paintings, enthusiastic criticisms and 
countless reproductions in the news- 
papers indicate the tremendous popu- 
larity of this well organized exhibition 
Surely dadaism, surrealism, and all the 
other “isms” which have reigned over 
the last quarter century have not hurt 
the worth of any true painter. The 
works of the gentle little man, so sym- 
pathetically depicted in a watercolor by 
Daumier shown here two years ago, are 
considered the high spot of the Paris 
season. 

The Hotel Drouot recently sold four 
paintings, The Seasons, by Joseph- 
Marie Vien, done from 1762 to 1763 for 
Mme. Geoffrin. According to contem- 
porary records she paid £6,000 for them 

a price considered unusually high at 
the time. The four are entitled: Glycére, 


ou la Marchande de Fleurs, Proserpine 


orne de Fleurs le buste de Céré, sa mére, 


ducted the Hamburg Opera and Sym- 
phony for seven years, before going to 
Berlin to conduct the Blithner orches- 
tra. After Berlin, he directed orchestras 
in Dresden and gave performances in 
many European cities, finally arriving 
in New York in 1911 to conduct the Phil- 
harmonic. 

Concurrently with his studies in mu- 
sic, Mr. Stransky was devoting much of 
his time to acquiring an amazing knowl- 
edge and appreciation of paintings, and 
soon became known as a connoisseur of 
eighteenth and _ nineteenth century 
French art. When he retired from the 
post with the Philharmonic society he 
had the time necessary for the torma- 
tion of one of the most comprehensive 
chronological collections of French art 
of the eighteenth, nineteenth and twen- 
tieth centuries now in existence. Boucher, 
Fragonard and Pater act as introduc- 
tion to the nineteenth century works of 
Ingres, Courbet, Delacroix, Corot, Dau- 
mier, Manet and Degas. With the works 
of the latter part of the nineteenth and 
the twentieth century, the Stransky col- 
lection reaches its highest point. Monet, 
Renoir, Boudin, Seurat, Toulouse-Lau- 
trec, Degas, Pissarro and Sisley carry 
French painting over this transitional 
period to the brilliant canvases of Van 
Gogh, Cézanne, Picasso, Gauguin, 
Utrillo, Vuillard, Vlaminck, Segonzac, 
Derain, Modigliani and Matisse 

At the same time that Mr. Stransky 
was working toward the interests of his 
own collection, he helped many impor- 
tant exhibitions by lending his time, 
taste and own paintings. The Metropoli- 
tan Museum’s Impressionist and Post- 
Impressionist Exhibition was indebted 
to Mr. Stransky as well as to Mr. John 
Quinn for its success in the face of many 
difficulties. 

Since 1924 Mr. Stransky was associ- 
ated with the firm of Wildenstein & 
Company. His death will be mourned by 
many who have known him as a man 
of high artistic integrity in the world 
of music and art in which he worked so 
long and so well. 


18th CENTURY ENGLISH 
PORTRAITS and OLD MASTERS 


Until March 3lst 


ONE EAST 57th STREET 


NEW YORK 





A. 8S. DREY 


OLD PAINTINGS 
WORKS of ART 


PARIS 
44 Avenue Kleber 


NEW YORK 
680 Fifth Avenue 


MUNICH 
Maximilians Platz 7 





Offrande présentée dans le Temple de 
Vénus and Une Prétresse brile de L'en- 
cens sur un trépied. They are sometimes 
known as Le Printemps, L’Eté, L’Au- 
tomme and L’Hiver. 

Le Printemps ou la Marchande de 
Fleurs brought 10,100 francs and the 
three others, 19,200 francs. They are a 
part of the furnishings of the Chateau 
de Raray which were dispersed after the 
death of M. le Comte de la Bédoyere. 

Young painters, not unknown to Paris, 
are having one of their frequent shows 
at the Galerie Carmine. John Cox, 
Francis Tailleux, Jacques Despierre 
(new to the group), Francis Gruber, 
and Paul Ulmann are artists of prom- 
ise—perhaps Despierre is the most 
promising—who progress with each ex- 
hibition. No subject seems to be too dif- 
ficult for them to attempt and if the 
results are not always praiseworthy, the 
initiative and hard work involved are 
certainly so. 

The Art Decoratif of the XIV 
Groupe at the Petit Palais has brought 
new laurels to André Arbus, a contem- 
porary ébéniste of great talent. Unlike 
most modern designers his pieces are de- 
signed without considering where they 
are to be placed. They are not done with 
an eye on architecture, and painting, but 
are complete as works of art in them- 
selves. Characterized by simplicity of 
line, beauty of material and luxurious- 
ness of effect, his works seem to have 
stolen the show. Worthy of mention is an 
Arbus chest in ros¢wood with a bronze 
lock by Androussov 

Drawings by Elizabeth Burgin at the 
Galerie Rive Gauche are of the same 
fine style as her etchings which were 
seen last year. At the same gallery are 
works by Pisis, Peterelle, Varése and 
Strecker. 
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Edward FJ. 
Parmet .. 


SK 


ENGLISH 
PERIOD 
FURNITURE 


The most distinguished concep- 
tion of the modern home will 
find gratification in the Farmer 
collection—superb examples of 
seventeenth and eighteenth cen- 
tury English pieces, illustrative 
of the furniture-craft of the 
master cabinet-makers who 
flourished in those eras. An ex- 
tensive variety of objects of art 
to complement the furniture is 
also to be found. 


ENGLISH PERIOD FURNITURE 
CHINESE ANTIQUES AND ART 
LAMPS AND SHADES 


- 


16 East 56th Street 
New Pork 
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The KENT-COSTIKYAN 
Collection of 


FRENCH RUGS 


comprises the choicest of 
Aubusson, Savonnerie and 
Louis XV and Louis XVI 
examples .. . of exquisite 


design, color and texture. 


ALSO ON VIEW 
A great collection of Oriental 
Rugs, the best of every type and 
period: from Persia, Turkey, China, 
India and the Caucasus. 


. 
Founded cna 1886 


KENT-COSTIKYAN 


711 Fifth Avenue - New York 
CORNER 55th STREET 
Telephone WIckersham 2-2300 


An eighteenth century French clock from 


ormolu figure of a woman in classic robes 











RICHARD 
W. LEHNE 


Established in Baltimore in 1880 


OLD ENGLISH 
FURNITURE & 
DECORATIONS 


16 EAST 46th STREET 
NEW YORK 








Recorders of 


Eighteenth Century Hours 


J 


the collection of Symons Galleries, Inc. An 


reading, rests against the case of the clock, 

which is surmounted by a globe of the 

world. A lively frieze of cherubs playing 

musical instruments or decorating each 

other with garlands runs around the base 

It was made in Paris by a clockmaker for 
the King, Louis XV 







An Empire ormolu and marble 
clock from the collection of 
Dalva Brothers, Inc. The seat- 
ed figures of a muse playing 
the harp and a little amor with 
a scroll surmount the oval 
plinth of vert antique marble. 
The elaborate ormolu decora- 





A French Regency clock of great charm, now in the 
collection of Edward Garratt, Inc. The delightful figure 
of a small horse has the clock resting on its saddle. At 
his side is a tiny barking dog, running along the gilded 
ground where two large shells are lying. The top of the 
clock is framed with a spray of finely carved flowers and 
foliage, gracefully curving around to the sides. Circa 1760. 


A Louis XVI clock from the collection of L. Alavoine & Co. The 
gilded figures of a muse and cupid with doves rest on a base 
of marble in bleu turquin. The elaborate garlands and formal 
designs in the decoration of the base, and the ornate treatment 
of the two figures offer > contrast to the utter simplicity of 


A small, beautifully executed French gilt clock dating from the 
time of Louis XVI. The octagonal case, resting on a column 
is mounted with carved ram's head handles, which lend a 
decorative touch to the comparatively simple lines of the piece 
Extremely fine hands point to the hours and minutes delicately 
indicated on the engraved dial. It is an appealing souvenir of a 
vanished era, now to be seen in the collection of Edward Garratt 














tions and classic costume of 
the muse are characteristic of 
this period of French decora- 
tive art. Three fine hands 
have been marking off the 
hours, minutes and seconds 
since the time of Napoleon. 


r VaVaWwav away, 
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A rare Louis XVI clock of white marble and ormolu. The 
fluted columns on either side support an oval balloon 
from which a basket is suspended. In the balloon basket 
are the two small figures of triumphant-looking men, 
each holding a pennant in his hand. The clockmaker has 
enscribed his name “Roger, Horloger du Roi,” above the 
hands on the dial; below is the phrase, ‘Suivant la Cour.” 
From French and Company. 
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JAMES 


ROBINSON 


Authority on Old English Silver 


OLD ENGLISH 
SILVER 


and 


REPRODUCTIONS 


also 


SHEFFIELD PLATE 


731 FIFTH AVENUE 


AT FIFTY-SEVENTH STREET 


NEW YORK 


LONDON: 35 King Street, St. James's 


PARISH 
WATSON 


& Co., Inc. 


Works 
of Art 


44 Kast 57th Street 
New York 














TONYING 


& COMPANY, Ince. 


CHINESE 
ANTIQUES 


5 East 57th Street 
NEW YORK 


SHANGHAI PEIPING 




















CHAO MING CHEN 


CHINESE ANTIQUES 


Established in the United States in 1920 


Selections from the most famous col- 

lections of Chinese Porcelains, Pot- 

teries, Bronzes, Paintings, and Works 

of Art, such as “The Gallery of 

the Famous Ten Porcelains,” Prince 

Ch'ing, Messrs. Ku Ao, Hsiao Chi 
Ping, and others. 


339-341 East 29th Street 
BALTIMORE, MD. 
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SYMONS 


GALLERIES, Inc. 


EXHIBITION 


DIRECTOIRE 
and EMPIRE 
FURNITURE 


Until March 31 


THE HECKSCHER BUILDING 
730 FIFTH AVENUE 
New York 


USE PRIVATE ENTRANCE 
9 WEST 56th STREET 














'DALYA | 


Brothers, Inc. 


Fine Antique 
Textiles 


Tapestries 


& Furniture 


2 West 56th Street 


New York 
Telephone: CIrcle 7-3174 
ene, OUR 


Clapp & Graham Co. 


, cae? 


Antique and Modern 
English & American Silver 


Chinese Works of Art 
Oil Paintings 
Arms & Armor 


Bronzes Jewelry 


Estates Appraised and 
Purchased 
«e~~<2 
514 Madison Avenue 
New York 





EXHIBITION 
OF A NEW 


COLLECTION 


FROM LONDON 
OF 


17th & 18th Century 
FURNITURE 

















SILVER 
NEEDLEWORK 
PORCELAIN 








CLOCKS 


Vernay 


19 East 54th Street, New York 





A Sheraton light brown ma 


hogany bookcase from the 

lection of Frank Partridge, Inc. The lower 

part has set door niaid with large ovals 

ind y res f DOXWw 1 Th recessed upper 


with cross banded mouldings. inlaid with 
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A Sheraton break front mahogany book 
case from the collection of the Daniel 
H. Farr Company. The finely figured 
glazed doors with patterns of pine 
apples and plumes are particularly 
decorative, as are the closed doors, 
inlaid in circular and oval designs. 
Circa 1750 


(FD 
- er 


The Architectonic Design 
of Sheraton Bookcases 





A Sheraton bookcase from the collec 
tion of Arthur S. Vernay, Inc. The 
beautiful grain and patina of the satin 
wood from which it is made needs no 
added ornamentation. Characteristic 
of this designer are the thin wood 
traceries on the glass doors and the 
finely curving swan neck pediment 


Arthur Ackermann G& Son are the pres 

ent owners of this Sheraton mahogany 
breakfront bookcase of the eighteenth 
century. With its dignified lines and 
large shelves, tilled with leather bound 
volumes, it seems imbued with the 
spirit of some stately English manor 

house library. Made in 1770 
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SPECIAL } 


EXHIBITION 


o | 
| 


ANTIQUE 
ENGLISH 
FURNITURE 


Now Current 


ENGLISH 
ANTIQUE 
FURNITURE 
PANELLED ROOMS 
MANTELPIECES 


57 East 57th Street 
NEW YORK 














EDWARD 
GARRATT 


| ENGLISH and FRENCH 
XVIII and XIX CENTURY 
FURNITURE 


DECORATIVE ACCESSORIES 
FINE LAMPS AND SHADES 


485 MADISON AVENUE 
NEW YORK 


AT 52nd STREET NINTH FLOOR 





ACKERMANN 
GALLERIES 


aN 


Eighteenth Century 
ENGLISH 
FURNITURE 
and PAINTINGS 
Si? 


50 East 57th Street 
NEW YORK 




















‘“CHRISTIE’S”’ 
LONDON, ENGLAND 
ver one hund! } hity years CHRISTIE'S has beer 
owned. They have hz ) | llir n their Great Roor 
of the Famous Collections of ‘orks of Art which have been « 


auction in Englar d 


over that period, ang their unrival 


at the disposal of all who may wish to consult them regarding the sale 


ANCIENT & MODERN PICTURES, DRAWINGS & 

ENGRAVINGS, ENGLISH, CONTINENTAL & ORI- 

ENTAL PORCELAIN & POTTERY, DECORATIVE 

FURNITURE, TAPESTRY, CARPETS, BRONZES, 

MINIATURES, SNUFF BOXES & OBJECTS OF 
VERTU, SILVER & JEWELS 


The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 
and this includes ALL advertising and catalogue expenses. 
For BOOKS AND MANUSCRIPTS, COINS, 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 
the commission is Twelve and a half per cent 


The particularly moderate commission charged for Sales might well be 
borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES'S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 


Telephone: Whitehall 5056 








Cables: “‘Christiart, Piccy, London” 


JULIUS LOWY 


{INC.} 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 





730 Fifth Avenue, New York 





JAC. FRIEDENBERG 


CHAS. FRIEDENBERG 
President 


Vice-President 


HUDSON 


FORWARDING & SHIPPING CO., INC. 


NEW YORK 


CUSTOM HOUSE BROKERS 


AND 
FORWARDING AGENTS 


Office: 
17 STATE ST 


Warehouse: 


323 East 38th St 





EXPERTS IN CLEARANCE 
THRU U. S. CUSTOMS OF 


PAINTINGS and WORKS OF ART 


OLD 
MASTERS 


IN THE FINE ART OF 


PACKING AND SHIPPING OF ART OBJECTS, 
PAINTINGS, FURNITURE, AND HOUSEHOLD 


EFFECTS TO AND FROM ALL PARTS OF THE 
WORLD. 


WAREHOUSE, PACKING and SHIPPING DEPARTMENT 


On arrival of shipments at the port, we can arrange for U. S. Customs examination 
at our warehouse (under Customs regulations) where our facilities and experienced 
employees permit us to assure the most careful handling, unpacking and delivery. 


LONDON 
Hudson Forwarding & Shipping Co., Inc. 
Messrs. Gander & White 
21/24 Cockspur Street, S.W. 1 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 


Cable Address: 


Telephones: 
“JACBERG” 


BOwling Green 9-4151 to 4154 


PARIS 


BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 
PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 
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Lancashire Sale of Art 
Objects and Furniture 


Distinguished English 
decorations ol the 
eighteenth century 


furniture and 
seventeenth and 
together with Chi- 
paintings and Oriental 
rugs, the property of Mrs. ]. Henry Lan 
cashire of New York will be dispersed at 
public sale at the American Art Associa 
tion-Anderson Galleries, by her 
the afternoon of March 21 
hibition from March 14 
Pre-eminent in the sale is a magnifi- 
cent set of twelve William and Mary 
carved walnut tall-back side chairs de- 
signed by Daniel Marot, celebrated 
French architect and engraver, and 
made in England about the year 1605 
These chairs, which will be offered in 
two groups of six each 


nese porcelains 


order 


following ex 


are said to be 
unequalled as a set in America 

\lso important is a pair of English 
eighteenth century Sheraton satinwood 
and harewood marquetry demi-lune 
commodes in the Adam style, dating 
from about 1785, decorated with inlaid 
classical and floral motives. A rare Eng- 
lish seventeenth century Jacobean min- 
lature carved oak buffet just under four 
feet high, is a rare and delightful piece 
undoubtedly of country origin 

\ pair of Charles Il carved walnut 
tall-back chairs covered in needlepoint 
are also of the seventeenth century 
Chippendale furniture of the eighteenth 
century includes a rare carved mahog- 
any card table in the Chinese style, a 
finely carved and painted pier mirror 
and an elegant carved mahogany claw 
and ball foot tripod table. Of Sheraton 
design are a rare inlaid satinwood Carl- 
ton House desk and a mahogany three- 
part pedestal dining table, dating from 
about 1800. Also offered is a rare French 
seventeenth or eighteenth century deco- 


COMING AUCTIONS 


Jean Couchet, fa- 
instrument maker 


rated harpsichord by 
mous court remade 
al authority, Pascal Taskin 
In 17d! 


by the musk 
in Paris 

Of special interest among the decora- 
tive objects are a fine pair of George 
11! decorated enamel and cut glass lustre 
candelabra and a Sheraton inlaid ma- 
hogany quintuple mating cage for birds 
made by Thomas Ward of Doncaster 

Paintings include two decorative pairs 
of architectural subjects in gouache ot 
the Italian eighteenth century school 
\mong the Chinese porcelains is an Im- 
perial Ming blue and white Dragon jar- 
diniere on a carved stand 


American Paintings of 
’ ._ c 
Several Collectors 

American and European paintings of 
the eighteenth and nineteenth century 
including works of the Barbizon school 
and French and British portraits, com- 
prising property of the estate of the late 
Rodman Wanamaker, paintings from 
the collection of the late William HI 
Metcalf of Milwaukee, Wis 
erty of Mrs. Richard T. Wilson of New- 
port, R. L., and New York, and of vari- 
ous other owners will be dispersed at 
public sale at the American Art Associa- 
tion-Anderson Galleries the evening of 
March 19, following exhibition from 
March 14. Whistler, Bellows, Daubigny, 
Henner, Corot, Bouguereau, Romney 
and Gainsborough are among the seven- 
ty-eight artists represented in the sale 

Outstanding among the American 
canvases is a full-length portrait by 
Whistler of his wife and himself, painted 
in Paris in 188 and inscribed and pre- 
sented to his friend the artist, William 
Merritt Chase, in whose collection it re- 
mained until his death 

Other American 


and prop- 


paintings 


include 


March 14, 1936 


l‘rederic Remington's 7 he oth Infantry 
Entering Peking, August 15, 1000, a por- 
traval of a strategic episode of the Boxer 
Rebellion in China; March Winds, a 
charming figure study in blue and white 
done in 1898 by Bryson Burroughs, cura- 
tor for many years of the paintings at 
the Metropolitan Museum of Art; and 
Kentucky Feud, a dramatic woodland 
George Bellows. Also offered 
are fine landscapes by Thomas Moran 
Homer D. Martin, John Francis Mur- 
phy and Childe Hassam, the last two 
each represented by seven works 

Iwo full-length nudes by Bouguereau 
The Lost Pleiad and The Wave, the lat- 
ter posed by the famous model, Antoi- 
nette Cataldi, are prominent among the 
pictures of the French school. In this 
group are also two portraits, Head of a 
Girl and Girl in Blue, by Henner; two 
beautiful river scenes, On the 
Oise and Mantes: Evening, by Dau- 
bigny; an interpretation by Corot of 
Virgil and Dante in a scene from the 
Inferno; Forest of Fontainebleau by 
Diaz de la Pena; and The Connoisseurs 
by Vibert 

Of the British school are offered main- 
ly portraits, among which is the Gains- 
borough Portrait of a Little Girl, said 
to be the Artist's Daughter, and George 
Romney's portrait study, Lady Hamil- 
ton Reading, both from the Wanamaker 
estate. Works by Zotfany, Dance, Beech- 
ey and Cotes are also included 


scene by 


River 


Whitman Broadside in 
. ee. 
Thomas Library Sale 
Ihe second part of the library of Abel 
Cary Thomas of New York City, com- 
prising first editions, autograph letters 
and manuscripts, will be dispersed at 
public sale at the American Art Associa- 
tion-Anderson Galleries the evening of 
March 18 and the afternoon of March 
19, following exhibition from March 14 
Of special interest is an apparently 
unique broadside by Walt Whitman, this 
being a proof copy with autograph cor- 
rections by the poet. The text of this 





LANCASHIRE SALE? 


AMERICAN ART ASSOCiATION-ANDERSON GALLERIES 
AN EIGHTEENTH CENTURY SHERATON COMMODE OF SATINWOOD AND HAREWOOD MARQUETRY 





Mme. PAUL GUILLAUME 


IS INTERESTED IN PURCHASING WORKS BY 
RENOIR, CEZANNE, ROUSSEAU, MANET, DEGAS 


DAUMIER, LAUTREC, VAN GOGH, SEURAT, COROT 


Communicate with Madame Paul Guillaume 
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WANAMAKER ET AL SALE? 


PORTRAIT OF THE ARTIS] 
item is a letter by Whitman in response 
to an invitation to the celebration of the 
lertio-Millenial Anniversary Associa- 
tion at Santa Fé, New Mexico, held in 
188 3 

First editions offered include an auto- 
graph presentation copy of Elizabeth B. 
Browning's The Seraphim, London, 
1838; the first issue of Bret Harte’s Ex- 
celsior; Lafcadio Hearn’s Some Chinese 
Ghosts; a presentation copy of Jack 
London's The Cruise of the Dagzler, 
\rnold Bennett’s The Old Wives’ Tale; 
the first issue of Christopher Morley‘s 
Parnassus on Wheels; and Norman 
Douglas’ South Wind. 

\utographs include a letter by Sam- 
uel Richardson, the novelist, and letters 
Or manuscripts by Fanny Burney, 
Thackeray, Scott, and others. 


: ANDERSON GALLERIES-AMERICAN ART ASSOCIATION 


J apanese Textiles 


(Continued from page 7) 

cart, small fleets of boats on realistic 
waves and other pictorial patterns make 
their bow at this time. Less successful 
is a yellow silk panel of this century 
with a printed design in an inharmoni- 
ous magenta color 

3esides these framed panels, well hung 
along the walls in niches set with pieces 
of pottery and wine jars, there is a large 
collection of matted panels, less valua- 
ble but equally decorative. Noteworthy 
among these is a Horeki (1751-1763). 
With its vivid red, blue and gold pat- 
tern of extreme simplicity it is as mod- 
ern as anything yet produced in the 
twentieth century 


| 11 East 52nd Street . 


23 Place Venddéme 


Modern Italian Art 


(Continued from page 7) 





among artists in Italy, do not seem par- 
ticularly effective in the present show 
Nor does the work of Fausto Pirandello, 
relative of the playwright. In the paint- 
ings of Pippo Rizzo, Franco Gentilini 
and Gisberto Ceracchini it is clear that 
the masterpieces of the Florentine 
Renaissance, conveniently near to them 
as models, and inescapable to the native 
of Italy, have had a profound influence 
upon these artists. Yet by and large, the 
dominant influence is that of the earlier 
painting, the Greco-Roman fresco 





ARS CLASSICA, S. A. 
23, Quai du Mont-Blanc, 


Artthroughout America : 
GENEVA (Swiss) 


(Continued from page 12) 
PITTSBURGH 

\n exhibition current at the Depart- 
ment of Fine Arts of Carnegie Institute 
consists of ninety-seven canvases which 
trace the American genre 
painting from the earliest times to the 
present. Such early American scenes as 
Peaceable Kingdom by Edward Hicks 
and Buffalo Hunter by an unknown art- 
ist represent the earliest period in the 
exhibition, the early 1800’s. John L. 
Krimmel, who came a little later, de- 
picted city scenes: Election Day at the 
State House, Fourth of July in Centre 
Square and others. A contemporary ot 
his, William Sidney Mount, did small 
spirited scenes such as 7 he Painters’ Tri- 
umph and Raffling the Goose. He is con- 
sidered one of the finest of the school 
in early American art. There follows a 
long list of names including George 
Henry Durrie, Henry Inman, Chester 
Harding, George Caleb Bingham, David 
Blythe, Jasper Lawman and W. C. Wall 
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American Collections 
(Continued from page 6) 


\ ar 1 ety in Drav t on- The detail, too, indicates what one 
, Q — person might call overcleaning of an old 
Heppenheimer Sale 


canvas, and what another might regard 
\ collection of furniture and decora- 
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ARNOLD SELIGMANN 
REY & CO., Inc. 


WORKS of ART 


ARNOLD SELIGMANN & FILS 










NEW YORK 
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JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS, INC. 
30 West 54th Street 


OLD COINS and MEDALS 


WORKS OF ART 


EGYPTIAN — GREEK — ROMAN 
MEDIAEVAL and RENAISSANCE 


FREDERIC FRAZIER 


OLD AND MODERN PAINTINGS 
Featuring English Portraits and Landscapes 


9 EAST 57th STREET 


LILIENFELD GALLERIES 


PAINTINGS 


21 EAST 57th STREET 















New York 





J. HIRSCH & CIE. 
11, Rue Royale 
PARIS (France) 


INC, 





NEW YORK 











as the bringing back of original color 
' . values; certainly the present condition 
tions from the estate of General William of the picture is preferable to, and in- 
C. Heppenheimer and the estate of Grace finitely more valuable than a coating of 
G. Drayton is to be dispersed at public yellowed varnish which obscures not 
sale at the Plaza Art Galleries, Inc. on only color but outline as well. Those 
March 18, 19, 20, and 21 who find the color surprisingly sharp 
Included in the sale are: an important — will do well to remember that a bravura 
suit of armor, a collection of fine oil piece of the Venetian cinquecento, like 
paintings, Dresden and Sevres porcelain, 
a chandelier of Venetian glass, Limoges 


this, was meant to be seen at the end of 
a long perspective, and not within the 
enamel patch and snuff boxes, antique two feet 
jewelry and a collection of Oriental rugs 


into which most spectators 
crowd. When properly regarded, the Met- 
among which is a group of rare Kerman- __ropolitan’s new Titian needs no expert 
shahs. 
English, French, Italian and Spanish 


to say that it is one of the happiest re- FRANKFURT 
period furniture is to be sold as well. 


cent acquisitions for America in the field Rutueenteneen $6 


of Italian pictures. 
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PAINTINGS BY OLD MASTERS 


BERLIN 
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March 14, 1936 


EXHIBITION OF 


ANCIENT 


ii. de cei GiGeiie >. JAPANESE 


PORTRAITS OF 
HORSES and RIDERS a= — my of Arts and Letters, Broadway at 155th St. Paintings by Cecilia TEXTILES & 
jeaux, to May 3 


by Art Students’ League, 215 W. 57th St. Watercolors by Members, to March 21; Prints | EMBROIDERIES 


by Instructors, to March 25. 


Federal Art Project Gallery. 7 East 38th St. Project Functions, March 18 March 28 OF THE IX TO XVIII 
Metropolitan Museum of Art. Egvptian Acquisitions, 1934 1935, Winslow Homer and CENTURIES 
{rthur Boyd Houghton Centenary Exhibition, to May 31. 


Municipal Art Galleries, 62 West 53rd St. Paintings by New York Artists March 18 Until March 31st 
April 5. 
MARCH 16 TO APRIL 4 Museum of Modern Art, Cubism and Abstract Art, to April 12. 


Museum of the City of New York. Fifth Ave. at 104th St. Sketches of Old New York by YEN 
Eliza Greatorex, to April 18. 
HOWARD YOUNGGALLERIES |) chistes oteis ws x10 sent Fa ta 
April 10 YAMANAKA & GO. 


| New School fo son al Rese ch, y Wes 1211 oe Paintings by Edward Gli nmnon io : 
677 FIFTH AVENUE, NEW YORK “March 21, Old Chinese Stone Prints, to March 2 pie tine - 


Stone Prints, to March 28. AVENUE Y 
New York Public Library, 42nd St. & Fifth Ave. Japanese Figure Prints, to April 16. 680 FIFTH UE, NEW ORK 


Whitney Museum, 10 W. 8th St. Part II of the Second Biennial Exhibition of Sculpture, 
Drawings and Prints. to March 18. 


CALENDAR OF NEW YORK EXHIBITIONS 

















Women’s University Club, 106 E. 52nd St. Paintings by Marian T. Maclntosh, to 


VALENTINE GALLERY P seni SPECIAL EXHIBITIONS 


. C. A. Gallery, 52 W. 8th St. Paintings by Ishigaki, to March 21. 
Arthur Ackermann & Son, Inc. Eighteenth Century English Furniture, to March 31. 
69 EAST 57th STREET, NEW YORK An American Place. 509 Madison Ave. Paintings and Prints by Robert C. Walker. to 
March 20. 
Another Place, 43 W. 8th St. Paintings by Bertram Hartman, to March 28. 


EXHIBITION OF PAINTINGS BY Argent Galleries, 42 W. 57th St. The Non-American Scene, by the National Association 


of Women Painters and Sculptors, March 16-28. 


7 * 
i EON HARTI Art Mart, 505 Eighth Ave. Contemporary Oils, Watercolors and Graphics, March 14 Paintings 
April 15. 


Babcock Gallery, 38 E. 57th St. Paintings by American Artists, to March 31. | Drawings | 


Brummer Gallery, 55 E. 57th St. Paintings by Czobel, to April 4. 
Contemporary Arts, 41 W. 54th St. Wid-Season Group Exhibition, to March 21. 

Theron J. Damon Gallery, 9 E. 56th St. Photographs by Clara E. Sipprell, March 15-29. Bronzes 
. Downtown Galleries, 113 W. 13th St. Paintings by Yasuo Kuniyoshi, March 17-April 4. 
Dudensing Gallery, 697 Fifth Ave. Drawings of a Mediaeval Village by Ivar Elis Evers, 


T to March 16. : 
MARI a s ton ER Durand-Ruel Galleries, 12 East 57th St. Paintings by Camille Pissarro, to March 28. 745 Fifth Avenue 


Ehrich-Newhouse Galleries, 578 Madison Ave. Paintings by an American Group, to NEW YORK CITY 


April 4. 
GALLERIES Ferargil Galleries, 63 E. 57th St. Watercolors by Henry Holt, March 16-29. 


Fifteen Gallery, 37 W. 57th St. Paintings by Beulah Stevenson, March 16-28. 


RECENT WORKS BY PAINTINGS BY Carl Fischer Gallery, 61 E. 57th St. Exhibition of Ten Pacific Coast Painters, to 
March 28. 


. ; a MACBETH GALLERY 
NATALIE HAYS HAMMOND INNA GARSOIAN Karl Freund Arts Gallery, 50 E. 57th St. Paintings by Oscar Luthy; Sculpture of 
Vahatma Gandhi by Jo Davidson, to April 15. 


PAINTINGS 


Scott & Fowles 


DEALERS IN | 


March 16 to April 4 





Until March 21 Galerie René Gimpel, 2 East 57th St. Paintings by Emmanuel Gondouin, to March 31. BY AMERICAN ARTISTS 
Grand Central Art Galleries, 15 Vanderbilt Ave. Gems in Black and White by Childe ; 
9 EAST 57th STREET NEW YORK Hassam and Thomas Nason, to March 31; Recent Works by Tait McKenzie, to ETCHINGS 


March 21. Gm SO) 
nee Grand Central Art Galleries, Fifth Ave. Branch, 1 E. 51st St. Group Showing of Flower , 
— ; Paintings by American Contemporaries, to March 21; Portrait Statuettes by Mana WILLIAM MACBETH, Inc. 


& i Kalish, A. N. A., to March 21. 11 East 57th Street New York 


Guild Art Gallery, 37 W. 57th St. Group Exhibition of Drawings, Small Sculpture and 


BRUMMER GALL 


























LS sinner 


Watercolors, March 16-April 4. ences tent NR 
EXHIBITION OF PAINTINGS BY Arthur H. Harlow & Co., Inc. 620 Fifth Ave. Early Views of New York and Other Mr. Fredo Sidés presents 
{merican Cities, to March 31. CUBIST & ABSTRACT WORKS 
C Z O e t Lo Hendrix, Inc., 73 E. 57th St. Watercolors by Minga Pope Patchin; Decorative Acces- by Emmanuel Gondouin 
sories, Courtesy of Mary Howard, Inc., March 16-28. at 
Kennedy & Co., 785 Fifth Ave. Audubon Birds of America, Engraved and Colored by 2 EAST 57th STREET, NEW YORK 
TO APRIL 4 Robert Havell, to March 31. GALERIE RENE GIMPEL 
Kleemann Galleries, 38 E. 57th St. Paintings by Alice Sloane Anderson, March 16-28. = er 
55 EAST 571Trxn STREET NEW YORK Knoedler Galleries, 14 E. 57th St. Etchings, W oodcuts and Engravings by Fifteenth and 7 peice Wenteun bake” 
. — — ee eeetenennnnnan — — Sixteenth Century Masters, to March 21; Sculptures by Gertrude V. Whitney, to 
March 29. i 
TEN PACIFIC COAST PAINTERS — weg ee cg 57th St. Eighteenth Century English Portraits and Old D OW N T O W N 2. 
| asters, to arch 31. | 
STANTON MacDONALD-WRIGHT Julien Levy Gallery, 602 Madison Ave. Paintings by Yves Tanguy and Howard Roth- | ee i 
JAMES REDMOND CONRAD BUFF BARSE MILLER schild, to March 30. KUNIYOSHI aa 
PHYLLIS SHIELDS TOM CRAIG CHARLES DAVIS Lilienfeld Galleries, 21 E. 57th St. “The Organist” in Sculpture by Guido B. de Vall, rm 
VIVIAN STRINGFIELD DON SMITH NICK BRIGANTE to March 19. | PAINTINGS y=) 
Until March 28th | Macbeth Gallery, 11 E. 57th St. Paintings by Contemporary Americans; Watercolors 113 WEST 13th St. — NEW YORK =< 
by Steven Dohanos, to March 23. - 














CARL FISCHER ART GALLERY Pierre Matisse Gallery. 51 E. 57th SF Paintings by Charles Biederman, to March 21. | DECORATIVE STILL-LIFE PAINTINGS 
| M.A. McDonald, 665 Fifth Ave. Etchings and Watercolors by S. R. Badmin, March 16- _ | by 
LONDON 61 EAST 57th STREET NEW YORK April 4. 
= —— = —— 2a a aa Midtown Galleries. 605 Madison Ave. Old African Sculptures; Works of Art of the | FLORENCE PROCTOR 
Insane, from the Collection of Mr. Ladislas Szecsi, March 18-April 1. March 16th to 29th 
CONSERVATION ~ RESTORATION 


Milch Galleries, 108 W. 57th St. Paintings by Stephen Etnier, to March 21. STUDIO GUILD 


ss Galleries, 705 Fi Ave. Paintings x . Mare -28. : 
Montro: ( allerie » 705 Fifth Ave Paintings by Dorothy Eaton March 16 8 730 Fifth Avenue, New York 
Morton Galleries, 130 W. 57th St. Paintings by a Group of Young American Artists, 


OF PAINTINGS 
M.J.ROUGERON 101 PARK AVENUE |) __ Meh 162. 


NEW YORK anouttects 819¢. J. a a New Art Circle, 509 Madison Ave. Paintings by Josef Albers, to ALICE SLOANE ANDERSON 
Studio founded in Antwerp 1840, Paris 1880 Member American Artists Professional League — ons 





Established in New York since 1907 and Antique & Decorative Arts League Dorothy Paris Gallery. 56 W. 53rd St. Paintings and Drawings by Anthony Palazzo, to 
March 28. 


rf SSS a = a = Georgette a ew ne o 60th St. Paintings by Wood Thomas, Kurt Roesch 
1} 1 Ethel Schwabacher, March 17-31. 
THE ART TREASURES IN anal g temas” E. sand St. Abstractions, to March 28. KLEEMANN 


Reinhardt Galleries, 730 Fifth Ave. American Concretionists, Presented by The Gallery 
: “re : ahh ag? 38 East 57th Street, New York 
[he Collections of the King of England |). Living are, to March 31. a , 


Jacques Seligmann & Co., 3 E. 5lst St. Paintings and Watercolors by Segonzac, 


























A survey of the Royal Collections at Buckingham Palace, Windsor Castle, || March 18-April 21. THE ORGANIST 

Hampton Court and Holyroodhouse, written from the scholarly point of view, | E.& A. Silberman Galleries, 32 E. 57th St. Paintings by Istvan Szonyi and Aurel Bernath, Architecture and Sculpture 
|} by a number of writers of the highest standing. March 19-31]. pi 

: . \\|| Squibb Galleries, 745 Fifth Ave. Paintings, Drawings and Photographs by Hilaire Hiler DE VALL 
I lly ll 5 te Ww / er 5 ; rice $1.00 Os ee | 1 . . = 
ully illustrated with numerous plates. Price $1.00 (post free) and Carl Holty, to March 21. Until March 19 | 

|] ; Contents: Marie Sterner Galleries, 9 FE. 57th St. New Work by Natalie Hays Hammond; Paintings LILIENFELD GALLERIES 
i] Tur PaintTinGs BY Tancrep Borenius by Inna Garsoian, to March 21. 21 East 57th Street, New York 
Pur Drawincs By A, EF, Popuam ||| Studio Guild Gallery, 730 Fifth Ave. Decorative Still-Life Paintings by Florence Proctor; 
Tue FURNITURE BY Lorp Geratp WELLESLEY Watercolors by T. Power Bates, March 16-29. 
] Tue SILver BY I. ALFrep Jones | Mrs. Cornelius J. Sullivan, 57 E. 56th St. Paintings by Carl Sprinchorn, March 16-28. | DOROTHY 
|| line Porcerain By Witttam Kinc ||| Symons, Inc., 730 Fifth Ave. Directoire and Empire Furniture, to March 31. E A 7 O N 
HT} . . e 1 : ° . . le i md , , O7 . ai ; r Tah f . - al ¢ | 
|| This publication was originally issued by The Burlington Magazine in May amg + rng E. ig yo igragye by orn eee ees h mg oe! .. 

1935 in honour of the Jubilee of his late Majesty King George V and with his \}| hog a Ge a te Lee ee creed ome, we Eeanen 16. oT Paintings 

gracious permission ane Wildenstein Galleries, 19 E. 64th St. Retrospective Loan Exhibition of the Work of 

nets ON: The Burl; M ee ee 1 Paul Gauguin, March 20-April 18. March 16th to 28th 

JONDON: The Burlington Magazine, Bank Buildings, 16a St. James’s Street, S. W. 1 | Yamanaka & Co.. Inc.. 680 Fifth Ave Japanese Textiles, to March 3] 

NEW YORK: Brentano’s Book § >, 586 Fif ] 1} , a : > eh A. that z eg y hi es — ee 
lL oe oe mpeee, fac., SOS Filth Avenee. || Howard Young Galleries, 677 Fifth Ave. Paintings of Horses and Riders by W. Smith- MONTROSS GALLERY 
OOOO oooaoaoSEoEeeeeOO—"F J son Broadhead, March 16-April 4. 785 Fifth Avenue, New York 
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CK furtherance of our plan, through lectures and articles in magazines and 
daily papers, to create more interest in fine Rugs of merit, we now make this 
offer to the readers of The Art News: 


We will ship, prepaid, one or two Rugs to conform with your ideas of a desir- 
able type. You may enjoy these Rugs for a week, and, should you be unable 


to find a permanent place in your home for them, you may return them at our 
expense. 








( Ie illustration at the right 


represents an interesting speci- 
men of a cryptic Persian Rahver 
Rug. woven in South Eastern Per- 
sia. The inscriptions are quota- 
tions from the Koran. 


‘if 3S our services is in- 


cluded the restoration and pres- 
ervation of Antique Rugs, cata- 
loging and appraisals, lectures 
for art classes and art clubs, and 
exhibitions in museums. Corre- 








) spondence is invited. 
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mn H. MICHAELYAN. INCORPORATED 
ae ristoctacy of Hugs 


NEW YORK: 515 MADISON AVENUE PALM BEACH: 265 PALM BEACH AVENUE 








J ge ne ae ae OOD OOOO OO aaa OOO OE OS OO OOO OO OR ODO LLOOPEO———D_ 


ERY 


- York 





New York 








PAUL ROSENBERG 


ESTABLISHED IN 1878 






i ain cil cin aii ai a 


Ve) VSS ee! (er 


eer 


~~ 





INTERIOR OF THE GALLERIES IN PARIS 


a chess a Psa Aa: Nl eit ae 


i a 


21 RUE LA BOETIEF, PARIS 





inemmeememe emmanuel ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee 
ee ~— - _ - _ - - 


KN 
RM 
= NV 
. , err wy > - —> ~ ’ 7. = > = - , 
oe ee Me el ee fe fe fe ee te) ee ee ed fe ee hl a ee ee ee ee ee ef a he ee ya a @ A : ~—— ~~ - Oe me ee ae - . mm mn 8 
— o clin tanith thant - « d hana ntl th , ee el’ ‘ theta ee —— 
Ss Seiemtenan adaiiamaaal 






q 
‘ 
4 
| 
4)\ 
HOTEL PIERRE, NEW YORK 4/| 
4 
4 
1 
‘ 
4 


OM Me ee MM ee eh te ee ee ee ee ee ee he ee ee ee Me ee ee 


——— nnn nnn nm ns nnn nn nn nn a 
SS I I ID IIS SII I TOI OOOO, VISA ASAD ASDA SA (SSAA / IFS 
NIA IAA AAI A AAA A AA AAA A A AA eof Pel aA Peo aA AAA et?" Ld ‘ ‘ ‘ hhh 
nt in ti tian i tin tn i i i i a a a as = - , . ° ’ 
~ 

IAL 

i>? 

INE 
NI 
ny] 
NT 
Vi 

it 

iN 

INT 

19} 

in} 

IN} 

AQ} 

int 

ind! 
iO) 

INV 

ips 

INT 

™ 
hy 
nt 

i! 

iN 

Py 
4 
4 
i 
4 
S| 

i 
| 

iN 
~~. 

AY 
~~ 
4 
AY 
nw 
4 
| 
| 
, 
iY 
| 
~~ 
~~ 
ye 
ni 
te! 
~< 
~~ 
sy 
| 
| 
4 

inv 
| 

iy 
ine 
iN’ 
i> 
iN 

\ 

; 

in] 

lay! 
~*~ | 
> 

> 
| 
- 
~~, 
NM 
~~ 
i 
> 
~~ 
- | 

e 

Vv 

~~ 

~* 
4 
| 

p,* 
. 
‘ 
7 
{ 
| 

: 


